NORTH-WEST AUSTRALIAN ROCK PAINTINGS
By Agues Susaiwne Schulz, Frobewins Iustitute, Frankfurl

PREFACE

The Frobenius Expedition to North-Western Australia, March-December,
1938, made a survey of a number of the picture caves and rock-shelters of
the Kimberley tribes. The World War and post-war conditions have so far
prevented publication, so that the account given here is the first to be presented.

The extensive paintings found in rock galleries of the Kimberleys form
a class of their own among the widely diffused drawings and paintings of
‘he Australian aborigines. Professor Elkin, who in 1928 investigated some of
these galleries, was the first to realize their significance.! The very first discovery
of representations of the human-shaped but mouthless mythic being Wond'ina
was made by Sir George Grey over a century ago.”? About 1900 Mr. Fred.
Brockman travelled the Kimberleys and took photographs of whatever Wond'ina
paintings he came across; they were published by F. M. House.* In the Northern
Territory, D. S. Davidson found rock paintings to a certain extent related to
the Wond'ina paintings; in his comprehensive book on Australian aboriginal art
he reproduces also some of Brockman’s and Elkin's photographs.* Grey's much-
discussed reproductions can now be compared with the recovered originals.?®
Mr. Coate's researches have widened and deepened what had already been
established in substance by Professor Elkin,

A different type of representations of human figures occurs in Central
and Northern Kimberley. These representations, the provenence and significance
of which are as yet unestablished, have rarely been met with by observers.
While the report of the discoverer, J. Bradshaw,” dates back to 1892, the first
scientific account of the subject was given by C. P. Mountford in 1937.7,>

Jointly with my colleague Gerda Kleist, I was entrusted with the copying
of the paintings. I am here giving a typological view of the representations
recorded. From our headquarters at Munja and Sale River Station we visited the
Walcott Inlet district; from the Kunmunja Mission and the little ground-nut farm
at Mary Springs, we visited the region further north. Apart from the paintings
inspected by ourselves, I am reproducing, from photographs, sketches, and notes,
paintings found by Dr. Petri and D. C. Fox on minor excursions and on their
overland journey to the Drysdale Mission. Dr. Petri was kind enough to put at
my disposal his complete colleciion of interpretations and myths relative to
the picture galleries.
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INTRODUCTION

To understand the Wond'ina paintings a brief summary of
thenr underlying ideas sees to be indispensable.

In primeval times, the Wond 'inas, conceived as mythie beings
and totenmie heroes, wandered on the earth. They made the land-
scape 1 its present forni. The miyths report, for instance, how
a Inll arose where a Wond'ima had come to rest; how a creek
formed on his track: how a mountain grew up from the axe he
had made and Teft behind. The Wond'inas also made, and taught
the aborigines how to use, their weapons and tools. They insti-
tuted circumeision, cicatrices, all the rites and usages; they made
the laws to which man has to conform.  On the completion of their
carthly activities the Wond'inas went partly down into the earth,
parthy up to heaven. On carth the spot is mostly indicated by
some never-dryving waterhole where Wond 'ina survives, generally
m the shape of the minbow serpent Ungud. From Iim comes
the rain on which the preservation and renewal of all life depend.
Inthese Ungud places the aborigines find the spirvit children,
mythic impersonations of the all-esseutial substancee, man’s vital
power but for which no children are born.  Among the primeval
laws is the injunetion to keep the paintings in the rock-sheltors
fresh. The thriving of plants and animals, the harmony of all
nature, and accordingly the wel-being of all men depend on
the observation of sueh laws, The paintings are restored before
the beginning of the rainy season; if they were neglected, no
rain would fall,

The nanme Ungud, prominent i the traditions, is less often
heard m connexion with the rock paintings. At first the difference
between Ungud and Wond 'ina seemed hard to understand; for
on inquiry the aborigines mostly said the two were the sanie.
Sometimes Ungud was believed the more powerful of the two.
hiacrcation myth of the Ungarinyin it is Ungud who, 1sing out
of the sca. bids the land cmerge from out the water, According
to one version the Wond'inas spring from his cges.

Dr. Petri, i the course of is researel, arvived at the same
conchision as Professor Elking Ungud is the rainbow serpent; the
portrait of it too occurs in the paintings; all anthiropomorphous
cmbodiments arve ealled Wond 'inas. According to their totemie
sigmificance they can assmme and reassimne animal shape. Those
who transform mto cosnne phicnomena do so at the end of theiy
carthly carcer,




NORTH-WEST AUSTRALIAN ROCK PAINTINGS 9

The Wond-ina portraits, in the interpretation of the
Ungarinyin, bring out the idea that their hodics are partly filled
with blood, partly with water. The blood which makes man and
animal strong is rendeved by the red ochre bow, the water by
the white colour of the face. That way the Wond’inas generate
the rain to which nature’s fertility is due.

Translating into conceptions familiar to us, we may coneeive
Ungud and Woud’ina as incarmations of the creative powers in
nature and in man.  They arve the mysterious sources of all
life, also spiritual life.  Psychically superior men, such as the
medicine-man, or artistically superior, such as the poet of
corroboree or the composer of a new dance, stand in especially
close relations to the Ungud beings.

The renewal of the rock paintings at the end of the dry season
cnsures rain; disregard of this primeval law wonld be followed by
drought. A procednre of this kind would have been interpreted
by an older school of anthropologists as “ rain magic ', In the
light of aboriginal mythology 1t 1s obvious that the preservation
of the rock paintings constitutes a significant cult ceremony. At
the root of 1t is a conception coneernming the nature and function
of tmages which seems to be common to the majority of ancient
cultures and, among many peoples, has snrvived to the present
day. To us this conception is difficrdt to understand; i fact, no
adequate explanation m terms of modern thinking has so far been
offered. The portrvait is regarded as a hiving thing and 1s treated
as such.  When the shadow on the rock wall fades away, the
Wond’ina bemg vanishes, and thus end rain and fertility.

The visible image is to be preserved as some sort of obligation
towards the spiritual bemg represented. That scems to me an
excellent illnstration of the religious fact that the supernatural
powers need corresponding activity on the part of the faithful if
they are to develop and become manifest and beneficial. Tt i
ultimately the significance of all veligious practice that, to prepare
for the experience of the divine, man has to do something,

Descriprion oF THE PIcTURrE GALLERIES

The galleries arve here grouped according to their principal
representations.” The majority of these, as far as our finds are

1. The arrangement of the galleries according to their principal pictures with
subsequent description of secondary figures was suggested by the large paintings.
I retained this scheme for the sake of lucidity although the much-intertwined represen-
tations of so many minor motifs did not as readily fit in. T hope, in some doubtful
cases, my distinction of principal and secondary cases w'll not be entirely disproved
by later more comprehensive interpretation.
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concerned, are portraits of Wond ina in guasi-human shape. This
characteristic appearance he left hehind, according to the myth,
as his shadow on the rock, - Shadow " in Austrahan language
meians * image :on the other hand, the = shadow soul ' is part
of man, namely s outward form,

In six of our galleries a lving anthropomorphous Wond ina
dominates the paintings hy his size. At three places—in Koralyi,
Ai-dngari. and Walang-Kolong his body is covered with Wond ina
lleads, This type of representation is not to my knowledge among
the material <o far at hand.

e

Among the remaining three larvge lving Wond'inas is the
known one of Modmm with two little Wond 'inas on his npper part,
To hiim we associate fwo variations of the type ©* with two sons ™,
in the Frobenins gallery at Bind'ibi and in Malin A, We also
came across creet Wond'inas in over life-size.  They are, cach
thne in Hke manner, painted on the eeiings of the galleries near
the natural tunnel hy which each of these three rocks s pierced.
Another common feature iz the old frame of their ochre hows.
In the exeeeding vich and interesting rock-shelter of Malan an
npright Wond'ina ix superior in length to a lving one so that, in
defanlt of a pertinent myth, it is questionable which of the two is
the main fignre. Ao ereet figure among few other paintings
dominates the rock-shelter of Yangaln,  The npright fignre of
Wund ndu in the so named rock-shelter is accompanied only by
two Wondthas in halt length,

Less often we found the principal figure represented only hy
Wondina s upper halt. The well-known portrait of the Wond 'ina
Nyvandurvgainli in Kdlingi is 2o placed as if he were emerging from
ont the earth, hisx fegs and also hix hairbelt heing omitted.  (Apart
from this fignre, the Kdlingi shelter has its © big boss ™ in the
shape of a=crpentand ix here aceordingly gronped.)  The peenliar
representation  so farunigne in the Kimberleys—of the Wond’ina
Kahwn has heen pnblished by Professor Elkin.'  In the Brockman
rock-xhelter at Bind'ibi, Kdlweu in half-length stands npright on
the wall, again rizing from the lower edge of the rock. three large
prougs on his head and a mighty lengthened {lnanh heing his
distinetive marks<. IFour elose-standing upright half-figures are
the manifestation of the Dingo-Wond'ina - Am-dngmra whose
<helter is known under the same naue,

Wond ina heads ax leading motif are so arranged i oa rock-
shelter near Mount Tann that larger heads are horizonial and
smaller ones vertical.  This recalls the large lving Wond'ina

1. See p. 7 (note 1).
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figures whose hodies wre covered with heads. As in the Mount
_Halm shelter the heads are arrayed on very slender rocky steps,
It can be supposed that the representation has heen so curtailed
for lack of space. Special natmreal conditions make it obvious
why here, in spite of so little space, paintings were placed.

In Bradwodingari a single Wond'ina predominates by
striking detail over the rest of the paintings; it is the namegiving
motif of the gallery: Brad, the vising sun. The Wurrinodingari
shelter, with a few large Wond ina heads over kangaroos and hush
fruits, has heen deseribed by Professor Elkin. A small rock
{)ainting near Maliba 1, is merely an arrangement of Wond 'ina
1weads,

Fonr of o galleries arve marked by images of large serpents.
In Kdlingi the great Ungnd serpent, coming ont of the carth,
stands bolt npright on the rock. Tn Monyol it is winding up on a
rock shelf. In Maliba 1. a group of large serpents scems to he
cumerging from ont the rock, In Ma: onginga the serpent, less
conspicuons for a principal fignre, was interpreted by the
aborigines as representing Ungud.

Myths of animal-shaped Wond'inas too are illustrated in
rock paintings. I the shelter of Jandara Wondina appears as
a big crocodile with features to some extent asshmilated to the
Wond’ina face. The Frilled Lizard-Wond'inas exhibit prepon-
derantly features characteristic of the tégulan pictures. The
distinetive mark is anthropomorphous shonlders and arms instead
of forelegs. Most remarkable is the figuring of the Ant-Wond 'ina.
Only his head is represented by a pair of large eves with two
upward lines from which dotted rows issune horvizontally and,
helow the eyes, radially.  An ochre bow may have been painted
aronnd previonsly; remains of colonr roughly forming a semi-
cirele are faintly visible nuder a layer of blown white (Fig. 1).

The galleries on the upper King Edward River are dominated
by images of local totems: Large cagle-hawks in one and frilled
lizards and yams in the other gallery,

Interpretation of individnal paintings was partly given on
the spot by the aborigines guiding or attending us throngh the
bush. Further information was obtained in camp by Petri and
Fox showing sketches of paintings to members of the ¢lan who
““ owned ”’ the gallery in question. Such competent people were
often not available. Knowledge and reliability of the guides and
attendants differed greatly. We have thronghont refrained frong
attempting interpretation on onr own acconnt.
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Coming from the Ungarinvin—or rather the D’erag, their
castern division in the Monnt Hann district—Petri and Fox got
first to the Roe River Unambal and, atter reaching their destina-
tion on the north coast, to the Gwimi. No large pictnre galleries
were found with either of these tribes.  To them Wond'ina is
only an individnal wmythic fignre, namely Kalura, In the traditions
other mythic personages are prominent, Theyv are represented,
1ot 1 rock paintings, bnt in sacred dances.

Our photographs takeu tn the galleries already examined and
discussed by Professor Elkin ave not here reprodneed.  Some
particulars will be mentioned for comparison later.

Our attempt at classification reveals in the vast area of the
Ungarinyin an utter muddle of types. The fact that motifs
obviously alike ave heen scattered <o widely is one more syvinptom
of those aboriginal migrations which make a clear-cut distribution
of endture elements in Anstralia a varity, Professor Elkin, in lis
last paper, holds the view that newly-colleeted myvths will prove
the Interconuexion of a nmber of picture galleries,

At the very end of our expedition we came across some
examples totally different from the Wond'ina paintings.  The
fignres in question are smaller, of human shape, not white-
grounded, monochrome in red ochre, sometimes with a light con-
tour. There ix no room for thenn in present-day aboriginal cultnre,
Felt to he foreign and strange, they are given little attention by
the aborigines who interpret them all and sundry as @ imi, hnsh
spiritz. So far only Bradshaw's carly report and Mountford s
paper had been pnblished on this snbject. Mr. Coate, on his
successful excursions, also came across the Prinee Edward River
paintings  supposed to have heen  rendered by Bradshaw
imacenrately and other paintings in the same styvle. Hix discoveries
will. it can be hoped, throw more light on the provenance and
significance of these peenliar and un-Australian paintings,  Our
own few finds can only be helpfnl in posing the problem.  Theyv
have at any rate onee more confirmed the existence of sneh pzlin{—
ing= which had sometimes been ¢nestioned,

According to a letter from Mr. Charles P Mountford, there
are paintings of thix kind also in the Northern Territory, Again
the aborigines do not know abont these fignres, simply calling them
mimi which agam means bush spirits,
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LyiNna Woxnn'ixas Waose Bobirs ARk Coverep Wrirda Wosn'iNa
Hraps

Kordlyi
Sttuation.

In Korvdlyi is the largest aud most heantiful figure belonging
in this group, the Wond’ina Warkialimara' Yaobuda. Kordlyi
18 one of a number of wnaccounted rock-shelter names. It is
situated about 8 miles cast of the Calder River. The gallery is
hollowed out on the west side of the great sandstone rock estimated
by D. C. IFox to he 200 m. long, 80 m. wide, and 15 m. high.
Rising over the surrounding country it offers a wide view from
its large plateau.

Stone arrangenients.

There are set up two menhir-like and three dohnen-like stones
(Figs. 2 and 3). The two meuhirs are arranged about 35 m. from
one another in a line pointing cast to the 13 km. distant waterhole.
Fox noted the fact without stating his opinion as to whether it
was a mere coincidence.  The smaller menhir and two of the
dolmens staud on top of the picture gallery. The third dolmen,
about 50 m. further norvth, is called ** Wond'ina's kidney fat .

Princvpal painting.

Inside the gallery, the smooth wall bearing the chief paintings
recedes farthest under the heavily projecting root which rises
in irregular gradations towards the front, The fact that
Wond'ina’s portrait is sereened by some part of the rock is a
characteristic feature of the picture galleries. The large lving
Wond'ina, 5.90 m. long, is in good condition. 1Ilis large head
is adorned with four cockatoo feathers and enclosed with a
lightning sign (PL 1¢). 'The four-fingered hands on short arms
are painted black and so are the seven-toed feet. The thorn
Wond’ina ran into his foot is here to be seen.  The black ¢olour,
especially in the feet, has a bluish effect due to the admixture of
white and probably enhanced by the ved contour®.  Little is seen

1. Warkali wattle (kind of acacia).

2. This observation puzzled us at the time in connexion with the problematic
blue *‘ haloes” in four Wond’ina half-length figures reproduced by Grey. The problem
has since been solved by Coate finding the blue material used, glauconite,
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of the delineation of the body: au older contour of 1ts upper pa‘,l"’g
is wurestored.  The hody smeface ix uearly filled up_wlﬂl 22
Wond'tua heads.  Of these seventeen ave repaiunted, five seem

to be <omewhat older: they are at least more sketehily done.

Secondary figures.

The tiny heads upon the feet have hecome indistinet.  Such
entries do uwot helong to those wotifs which it is an obligation
to restore, but are made only onee by a man who has tound a
spivit c¢hild.  An animal’s head near the lower foot is explained
as that of an cel: a long white xomething above as yam; a figure
further to the right as a serpent-like monster used by Wond 'ina
as tood.  Six white double cireles ahove the feet of the large
Iving Wond'ina may represent the same motit as the halved
white ovals interpreted i the Frobening gallery as fog clouds
(Cf. Fig, 9a). The kargest Wond'ina carries a marsupial mouse
under his feather dress.

Larlier representations (PLOTEH) beside the large head are
blown over with white bevond recognition,  Only an older
Wond'ina head bhelow the two npper cockatoo feathers is still
snfficiently distinet to allow to recognize a tvpe of face that
hecame obsolete: it was, 1 fact, never fonnd in repainted, thongh
occasionally in very weather-worn, heads.  The eneirelement of
this head (Fig. 16 4) is more cleavly perceptible becanse not, as
was the practice in repainting, overlaid with white; it was
interpreted as fog clonds. This girdle of curved lines has its
analogues m certain obsolete and never-renewed motifs romnd
the heads of upright Wond'inax (C'f. pp, 59-60). The new paint-
ings beside the Large head are three Wond'na heads and three
bats hanging as when resting on the trees. A lving fignre, ¢ross-
hned all over, was mterpreted as mahi-modi, a female Wondina.
Ier character was not stated: in general the nmlbu-mudn are
repnted evil (see under Ai-angari). Nor was any emblem of hers
mentioned althongh a dark rectangle was suspended on her lower
hand.  This rectangle may be a bark pail, as comparison with
the one seen at \i-angari scems to snggest, thongh it is not scen in
top view here, Two representations, fmrther up, of the rainhow
<crpent cmerging out of a clond (Fig, 10) ave only partially
distinet. There are faint fragments of older versions of the .\‘qu;lf_
ting woman motif (Fig. 120) : the oldest was of very large size.
The peenliar fignres right on top (Fig. ) were explained in detail.
as noted in the captions to the reprodnetions,



WOND'INA PAINTINGS IN CENTRAL KIMBERLEY 15

To the Teft of the main group of paintings, the rock wall
projects at an angle. A\ figure, 94 cm. high, with raised arims is
drawn there in hroad ved Hnes. 'T'wo natural holes in the rock wall
are mcorporated in the picture, representing eyes.  Loug bristling
hair is edged with a contonr from which denser little strokes are
sticking out. 'This is an unusually large-sized representation of
a kind of being called by the aborigines devil-devil and feared by
them especially in the dark. The rock here is very nueven, A
red-contonred ammal figure is set above yellow leaf-like Forms
(INg. 5). Some silhouctted hands, owing to the bright reddish-
yvellow patina of the rock, stand out very colomfully against their
hlown white foil.  Some of the weathered fragments ol paintings
are supposed to represent tuberous fraits. A\ red-edged white emu
footprint recalls freqnent engravings of the same motif which is
rare among paintings,

Myth.

The myth relating to this pictnre gallery was told hy old
Broneo who at the time of omr expedition Hved at Munja Station.

Kalnrm came from the uvorth, accompanied by a host of Tittle
Wond inas. Onece seeing a stone, he thought: That s a good stone
for an axe; let ns make an axe, Together with his little attendants
he made an axe.  For days they struek it into shape, for days they
rnbbed it smooth aud polished it.  Inadvertently the stone axe
hegan to grow, it grew and grew into a mountain, part of the
Edkin Range. The hig and the little Wondinas went on, by day
walking south, by night sleeping in the rocks. This they arrived
at the Calder River Crossing. When the hig Wound ina was erossing
the river, he ran a strong sharp thorn into his foot; it was very
painfnl. The spot is still called Ungud’s Track; a large footprint
is said to be visible on the rock.  The pain did not abate so that
the hig Wond'ina lay down and the little ones went to feteh a
stick. They took one of those trunks whercin the hees like to
bnild their honeyeombs,  Leaning on the stick and supported by
the little ones the injnred Wond'ina weut on, tnrued cast and
nortll, and arrived at the tambiun Malango.  Some of the little
attendants ran in advance and quickly preparved for his camp in
the Kordlyvi shelter.  There they laid down the hig Wond ina:
for he was very tired.  IHis stick they leant against the wall,
his mug they hnng in a erevice. These things are extant. A large
nantilus shell is lodged in a eveviee, the trunk is leant against the
wall in front of the devil-devil. They must not be touched.
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Of the Woud'ina with the marsupial mouse the story goes
that he dixcovered the animal in the truuk of a tree where he
was hiding, He meant to cat it by himself and so tried to conceal
it under his feathev-dvess. Bnt the other Wond'inag got aware
of s stvatagem: o, atter all, he must share his prize.

Old Broneo hears the name Kalingi” W arkdlimara Yéaobuda.
e isan impersonation of Kdalweu, the great Wond'ina of primeval
times. e has a sore foot which sometimes deteriorates, though
at othev thmes it is less annoying, It will never heal up, for it
has been injured in the dream-tine, and what happened then will
remain for ever.

Situation.

Paintings in many respects similar to those in Kordlyi were
found by Petri and Fox in Ai-angari in the Mount Hann distriet
on the left bank of the npper King Edward River. The name is
acompound of i, a kind of serrated leaves, a favourite emu
food.and dugari, belonging to.  The shelter is situated in a c¢hain
of sandstone rocks abruptly rising on table-land.

Priveipal painting.

The portrait of the large Iying Wond'ina ix once more found
placed on the rearntost part of the wall (PL Lb). Red ochre is
the colowr mainly applied, only the thin and firm and remarkably
steady contowrs of the large Wond ina and all eves are black, The
eves of the large one are edged with a delicate black line; their
inner snrface is lighter, owing to the admixture of white, and has
a bluizh effect (C1. )0 130 note).* Twelve upright Wond'ina heads
cover the upper two-thivds of the hody.  Red strokes on the legs
near the knees look like o suspended adornment sueh as are
customarily worn in dancing,  The feet are more expressively
detineated than those ot othey Iving ones: the twice five toes are
claborately painted at their tips, perhaps an intended representa-
tton of the nails,  Kight of the npright heads have heey freshened
up recently. Fowr simaller ones are of older date and sq are the
somewhat faded animals, two wallabies and g bird, an ihis,  Auv
hody design is absent hetween the heads, here s well as in Korvalvi
(Mg, 31a). '

1. Kalingi, i.e. rain,

2. Twao features are tvpical of the Mount Hann, in deviation from the more
southern, paintings: Large close-standing eyes entailed by a more slender o8
and white arcas inside the ochre bow which, according to an interpretation given .t(;
Petri, represent clouds.
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Secondury figures.

About 2 metres from the feet of the lving Wond ina is the
portrait of an upright Wond’ina woman, a mulu-mulu (Fig. 6).
I one hand she holds an upwards-running cord, in her other hand
a bark pail snspended hy a string and scen in top-view as a plane
roud with a hright nucleus.

Further to the left, where the rock is more projecting, there
arc two further Wond'ina heads similar to those on the Large lying
one.  Between them a bird is drawn in white contour. Above the
onter Wond'ina head is a white spot and a single white oval bow
rentniscent of those fog-cloud encirelements no longer in vogite
(Cf. p. 52). It indeed the white e¢louds on the oclire bow are
nieant to represent clouds, the case would he one of ¢hange of form
without concomitant change of ideas.

Another analogy to Koralyi is a large shell likewise sticking in
the rock and believed to he Wond'ina’s mug.  We did not find
this attribute in any third place.

Myth.
This is the tale of a wmulu-mulu recorded by Dr. Petri and
here condensed.

The newlw-nenly went hunting.  She captured two bhovs and
took them in her bark-pail to the Ai-angari waterhole to cook
and eat theni.  But first she dipped for lily roots.  In the meantine
the children crept out and ran back to their camp, crving loud,
for they had already been skinmed by her. The meulu-nodu pursued
them into the camp. The men threw thenr spears at the Wond 'ina
woman, bnt all rebounded trom her hardened s<kin. At last one hit
her feet; down she fell dead. Her shadow and the shadow of her
pail remained behind on the Ai-angari rocks.  Vulnerability at
her feet is also mentioned by Professor Elkin.

Wolung-Kolong
Locality.

Wilang-Kolong is situated high up in the massif Lushington
Blufts, about 14 miles from Sale River Station. The large group
of paintings stretches over 7 metres. They are sheltered from rain
hy far-overhanging rock. Above the Wond'ina portrait the stone
is veined with light and dark horizontal streaks.

8412/54.—2



18 WOND'INA PAINTINGS IN CENTRAL KIMBERLEY

Prineipal paiiuling.

Hardly any traces ave lett of the hody of the large lying
Wond ina. .\ dark streak severs about a quarter of the paintings
o the left-hand =ide trow the vest. There 1 scem to make out
the contonrs of two feet, although the photograph does not permit
to state this with certainty.

The head ix painted on the roek into a deepening which s
perfectly even and rectangnlar as if so hewn out. Deside the
large head, on his breast, are four npright small Wond'ina heads.
Higher up, o a slightly projecting picce of rock, the large
Wond'ina’s ar rests with his five-fingered haund.  Beside it and
above the Iving head there projects a houlder, again simooth and
rectangnlar as it <o hewn, On it i painted part of a serpent with
raised head and, near by, an oval, a serpent’s cge. Under the
hand of the Targe Wond ina is seen his hair-helt set exactly along
the edge of the regular deepening mentioned.  To the left, the
surface ix predominantdy covered with Wond'ina heads part of
which are too weather-worn to be recoguized in detail.  About
the centre ix drawn a Wond'ina s upper half with one arm, his
head hemg enclosed by older, hardly pereeptible cnrved lines.
These never-repainted motifx have alveady heen mentioned in
connexion with an oldor drawing in Koralyi (See p. 17 and, for
general observations, p. 53).  On the lower left, near the dark
streak. i xeen o Wond'ina head and, on top of it, another
unrestored painting which was poxitively designated ** rainbow
serpemts in a clond '

Necondary figures.

On the npper lefr ix a moch-raded Wond'ina head with
apparentiy the old type of face, eneloged with a new threefold
how. Abhove it rizes the head of a long-necked tortoise, painted
conspicnonzly on the frontal face of a step-like projection, while
the neek is et on the hottom of it.

Two wallabies Took alimost like one two-headed animgl owing
to the relative position of their heads and forelegs. Ty faet thero
are two fignres drawn independently of which, 1o Jndge from the
photograph, the right one is the older, The dot-filled cireles, a
conventional represemtation of hush plants, were stated 1o be
<mall vams=,  The ovals aligned on the rocky steps to the left
(IFig, 200) were interpreted as linbara, 0 white worn, ahont
15 enn Tong, also known as witehetts evnb, which is el appre-
ctated by the aborigines for s sweet (aste,
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On the lettimost side of {he large gronp of paintings, heside
the how round the Tead of the long-necked tortoise, are {he faing
Fragrients of a head encireled witl rays, an old representation of
the sun. Such is also the signification of a fignre to the right of
the principal group (Fig. 7).

The little vod-shaped figures ontop of the Wond'ina paintings
remain to he mentioned.  Sketehes of two sneh guatting figures
are here reproduced in Juxtaposition with analognes from the
Frobenius shelter (Figs, 12¢ and “).

Lavcr Livine Witn Two Woxnina Fiavnes
Modum

"The Modum gallery with the well-preserved Wond 'ina was
made known under the name Belguldo by Professor Elkin,  His
descriptions and photographs need not herve he repeated.  Further
imvestigation may perhaps bring to light some myth of a Wond 'ina
with two sons, ** son " to he taken as a kinship, and not a family,
ternt; for that combination reenmes in two other groups of paintings,
However, the twoness may have heen snggested as well, in each
of the three rock-shelters, hy the available space.  In Modum the
legs of the upper little Wond'ina are unrestored; their traces are
discernible below the large one’s hair-helt under move densely
blown white. The lower little one is painted entively afresh. hody
and legs being so enrtailed as to tit in as meh space as in the
upper portrait is occupied by the npper part of the hods alone.
That in the process the arins have come to reach down to the feet
mdicates that originally the vepresentation was of larger size
correspondingly to the npper one. Apparently it seenied awlkward
to the artist doing the repainting that the leegs of the little
Wond'ina should he seen below the hair-belt of the larger, and
lie may have tried out two divergent alterations: Oue, hy retaining
only the npper part of the body, the other, hy curtailing both hody
and legs excessively. It wonld be no use to ask the aborigines
about the true significance.  So intensely ave they diveeted on the
objective side of thenr ritnal performances that they are not
conseious, as we mnderstand the term, of their own activity or
capable of reasoning about it.

On our way to the Brockman gallery, which had already heen
desceribed by Professor Klkin, omrr aboriginal gnide took us, 1ot
immediately to our destination, but to another pictnre gallery at
the end of the same Bind'ibt valley.  There we fonud the nost
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weather-worn paintings we ever came across, which had obviously
been unrestored for vears, It must be assumed that the horde nt
thix roek-<helter has died out.

On the proposal of our Australian friend Patrick Pentony
we named the Tocality Frobenins shelter.

The Frobenius Shelter
Localil y.

The Bind'ibi valley is enclosed on hoth sides by steep rock
walls rising 80-100 n1.: it opens on a vast plateau and, at the top,
cids in stone deposits. \bove such a stony declivity is situated
the Frobenins <helter in a huge rock. A little above the gronnd,
the wall offers a long smooth surface, only one uneven spot
interrupting the snceeession oit paintings stretehing over soime
12 metres. The almost horizontal roof of the shelter projects far
Over,

Privetpal painling.

At 6, the Iving Wond ina sirpasses in length the one of
Modumm,  The pamting s in bad condition, the white ground
pecling oft,  Water seems to have trickled down from above the
head, a dark streak running over it perpendicularly, blotting ont
the black ovals of the eyves and leaving only the lower edges of the
eve-lashes, The eves and nose are not of adequate size to the
wide facial area of the huge head, hnt are set somewhat obliguely
in the lower halt of the white round. On top of the ochre how
which ix marked with red httle hane strokes, three cockatoo
Feathers are bristling up. This feather adornement, enclosed with
red cirelets and, sideways, with radially arranged little strokes,
ix framed by the lightning sign, an unfurcated wide-spanned how.
The two arms of the large Iving Wondina are carvied ont: we
repeatedly found the Tower arm onntted when the Wond ina was
too near the edge of the painted area. The right arm is elose
to the hody, the Teft one shightly downwards bent as if to embrace
the hittle Wondina fignre on his left breast, The scecond little
Wond ina stands below the Targe one’s head,  The onlv elearl v
perceptible part of this tigure ix an arim, while the rest of the body
1= vanihing nnder the white paint and the Title <trokes inside the
lightning how. The is no vestige of feet, thongh 1 seem to make
ot the contour of a leg.
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Secondary figures.

Inea niche-like deepening of the rock, on the left of the large
central group, stands an apright Wond ina fignre with long hristl-
Ing hair strokes, throughout painted i vellowish-hrown ochre,
Next follow a large kangaroo, 1.30 m. to the tip of the tail. and a
long-necked tortoise, 70 ¢, long (PL 1V.e)., Pictures we found
of the latter animal were repeatedly more or less weather-worn and
1110 case restored (Fig. 256). The leftmost itenn is a small fignre,
26 e long, in red contonr on white gronnd, with feet hevond pro-
portion, and with stretehed-up arms. This figure is remarkable
hecause an identical design, likewise on the extrenie left, is seen
on top of the paintings in Maliba 1. (PPL NIX.). Unfortnnately
no mterpretation is available as to the significance of snel featmres
in either of the two galleries.

Passing over to the right-hand <ide, we find beside the head
of the large Iving Wond'ina a well-preserved little gronp with a
motit not frequently scen in such distinetness: The raimbow
serpent cmerging from ont the clonds (Mg, 9a). Below it stands
a little Wond'ina tigure; on the right, a porenpine and a crocodile.
A second poreupine to the feft is hall covered by the lightning sign
of the large Iving Wond 'ina.  An analogous motit to the represen-
tation of the rainbow serpent ocers in the Brockman gallery
(g, 9b).

Further to the right the paiutings are hecoming more and
more indiscernible, The only thing that can be made ont with
certainty is that there ix no vestige of a white ground and the
fenres are not contoured, hut their arcas painted.  Of some lving
creature in yvellow the best perceptible parts are the feet and
thin legs.  The upper part of the body looks like a bale; where
one should expeet to find the head there is a bundle of long strokes
like a tnft of hair. That s a featnre reminiscent of the engravings
near PPort Hedland, far sonth on the west coast of Auostralia.
There are, furthermore, peenliar white-colonred forms ot doubtful
significance, possibly representing inseets. This design reenrs
twice high up on the rock wall above the Jegs of the large Wond ina
(Rig. 11). Near by are a great many small paintings, similar in
fype to the squatting rod-shaped figure (1Mig. 12a).

Muyth

The paintings are thoronghly weather-worn, It is pretty safe
to assmue that the loeal myths perished with the people of their
horde. Thus mythical tradition is borne ont by events: A maunifes-
tation of Wound’ina is vanishing.
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While it was onr good fortnne to cone across the Frobenius
shelter, woe were handicapped at Bind'ibi by a munber of cireun-
stances, First of all. the location of omr camp proved a failure:
in the first dayvs we had to spend more than two hours a day
walking to and fro. When asked for help throngh an aboriginal
messenger, Petri and Fox, who were working in the vieinity, caine
down with some pack animals to resettle ux.  In these spacions
calleries, <o rieh in interesting features, we felt deep regret that
we could not give ax mneh time to evervthing as we thonght fit,
for we depended for ome movements on the mounts and pack
animals lent nsat Munja. On account of farm regnirements the
time granted ns for the visit to Bind’ihi was scaree even for
the one Brockman gallery abont which we knew from EKlkin's
paper. When our programme was unexpectedly enlarged by the
Frobenius <helter, we conld not do onr task <o well as we wished
to. - Moreover, a diffienllty connmonly facing the copyvist of rock
paintings was even more prononneed in the Frohening shelter,
Old weather-worn paintings arve often of partienlar interest,  Now
the copying of such paintings, laborions in itself, is infinitely
more 2o Hoone is to render ambignous features acenvately while
not anticipating interpretation, Still the resnlt of one’s snstained
cfforts. compared with the original fragments, ix only too often
nusatisfactory.

Malanw A
Silwation.

Malan ix sitnated at a considerable distanee north of the Waleott
Inlet dixtriet to which the above-mentioned two gallcries helong,
beyvond the Glenclg viver. We got there from Winrewnri, covering
the 12 mtlex™ diztance 1o the sonth in a two davs® vide.  1n o
large rock spacions <helters have formed on three <ides and a
low paszage near the centre. From the hill topped by this rock
there ix o wide view over the monotonons hish scenery around,

Priveipal pailing.

On the right <ide of the rock ix a natural niche in front of
which a =mall plat form vise< abont 3 above the gronnd, A\ large
ving Wond ina fills thix miche completely (PL VL vight ), The
(wo *t=ons T the word again taken as denoting kinship, and
not family, relationship are not painted, ax in Modim, on the
Farge Wond ina, but heside him in two <mall adjacent nichos, 1
ix delightfil to ob=erve how <uch natural featnres qre meorporated
in the compoxition,  The large Wond'ing s caqripped with an
mm=nal head-dress which leaves no room for the conmon Hghtning
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S‘ig‘ll.‘ Here a ved-colonred one ix pnt ronnd his arn serpentine
fashion. The middle cockatoo feather rises high above the head.
hordered on hoth sides by hatehed elongate forms (199g. 13). The
red. Iines inside the Targe Wond'ina = body deviate from the
common longitudinal pattern i that gets of parallel lines ave given
enrved or angular shape.

Secondary figures.

The varions animals are distributed over the hnlges and steps
of the overhanging roof to which also the Targe Wond ina’s arm
extends (Fig. 14). The dimgo and the native companion are the
largest groups. The ovalg heside the latter were interpreted as
its cges. Kive hats are depicted head downwards in hanging
position, the enstomary way of representing these animals. The
forms marked with little strokes on one side are tuberons fruits,
supposedly fergun, a pimgent Kind of yvani, which ix prepared by
watering, heating, and roasting.  Deside the dingo arve scen two
small hirds which according to the aborigines ** live near the
water 0 Which of the many species of Anstralian aquatic hirds
that statement imphies, ix hard to say.

barare Ereor Woxnina Fraenes
Malan I3
Location.

Under the designation Malin B are comprized groups of
paintings found in the spacions galleries of the hinge Malan rock.
A passage about its centre has already been mentioned. Near the
passage ig a far projecting piece of rock with a perfectly <1mooth
lower part.  Further to the left, the sonth-west corner ix on either
side overlimmg by high-rising, far-projecting roek,

Priveipal painting.

In the first-mentioned place, on the cetling which is inclined
slightly hackwards, stands the upright Wond ina fignre, 3-00 m.
high (PL VI dlett). The head is 97 cme wide at eye level: the
long-lashed, rommded eyes resemble those of an owl: the long nose
ix ornamented with geveral rows of white dots (Fig. 15). These
facial featnmres suggest that the being before ns is the night-bhird
Wondina, There are ronnd the ochre how extremely faint traces
of Tong rounded forms similar to those hexide the cockatoo feather
of the large Iving Wondina at Malan \. The body ornamenta-
tion with curved and nndulating Hies is unigne among ome finds,
Above the right shonlder are cmerging three little half-length
Wond’mas.



24 WOND'INA PAINTINGS IN CENTRAL KIMBERLEY

Sccondary figures,

The upright Wond ina type recnrs in the group of paintings
found at the sonth-west corner on the left end of the side of the rock
deseribed above,  Again it is a ool gently sloping to the rear
which, in spite of a good deal of nuevenness, hears a number ot
much-taded paintings. Two npright Wond 'ina figures (PL VIL)
stand close, T high, rising above the neighbonring figures. Thew
bodies are patterned with red vertical lines which are denser and
more determined than in the maller, recently repainted one. Both
Wond'inas have those close-standing vounded owl-eyes.  In the
repaiuting of the smaller fignre this feature has been enhanced,
very long red eve-lashes heing aceented by thick black dots. The
peculiar head-cneirelement has again been omitted in the repaint-
mg, bt is somewhat more distinet than in B.

Above and to the left are quite indistinet, almost obliterated
drawings of bhirds aud stencilled hands hetween impereiptible
fragments. .\ unmber of dark broad parvallell stripes may
represent a group of Ungud serpents, but they are too faint
to allow to make out any =erpent’s heads.  To the right follow
the fresh picture of a fich and faded cireles and ovals, hatehed
lengthwize or across or filled with dots,  Beside these conventional
representations of bush froit theve were two forms novel to we:
Shaped like hoomerangs, half vellow and halt’ red or filled with
little red and white dots. They were unhexitatingly deseribed hy
the aboriginal attendant as =ngar-bag, that is, wild honey.
Supposedly what they represent ix wai angari, sacred hoards,
which arve identified with certain foods of which wild honey is
among the most important.

It remains to meation some sort of cave ou the west side of
the rock, dimly 1it by a narvow entrance. A very large Wond 'ina
and some smaller oues can be gnessed rather than seen.  The
drawing of a small kangaroo diffevs from the connnon type; it
i more animated 1 the manner of the Kobnda drawings,

[ noticed no significaut stones or shells; nor did T obtain any
myth relating to the Malan shelter, Unfortunately, I was Lere
alone and the =ettler accompanying me pressed for ome departnre
almost himnediately,  He had, indeed, muoeh tronble with his mnles
which tried all the time to run away beeanse of the scanty food
at the end of the dry seazon. Pov the rest, apar from  the
Wondina paintings, I found here figures of a different kind whice
climed the greater part of the little time available,
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Yungalu
Locality.

Yangdlu is a small pictnee gallery on the cast bank of the
(ilenelg River, north-west of Malan, It is sitnated in a detached
rock of remarkable shape. The roeky mass, projecting all around.
so tapers down as to rest only at five points on the ground,
spanning a wide arch over a spacions tunuel in the centre. The
nante Yangalu nieans vain clond.  In Modum and in the Brockman
gallery at Bind'ibi we found (Fig. 8) lviug in front of the
paintings large houlders which were desevibed by the aborigines
as rain cloud.  Here the whole mass of rock is thus coneeived
sinee it is relatively so little attached to the grownd.

Stone arrangement.
Omne small and two large polished oval stones ave lyving vight
under the repainted Wond ina fignre,

Principal painting.

Again it is the rocky, here more precipitons, roof whicli o its
lower part bears an upright Wond’ina, 1-77 m. high, the most
distinet picture in the gallery. The red cockatoo feathers with
black ends arve white-dotted; fifteen double rows of white dots
are set on the ochre how, six on the breast-plate.  Hair and eye-
lashes are of regular length and density, ending in black dots.
The body is covered with red hnes vanning all through closely
parallel.  “* Ilim very pretty fellow ™) the aboriginal proudly
remarked with respect to this figure, The rvight arm is blurred,
and the feet, if represented at all, are in auy case heyond
recognitiont.

The upper part including the head—1 m. wide at eve level—
of a large Wond’'ina above the ** pretty fellow ™ are extremely
weathered. KEyes and uose are =o indistinet that it is hard to
decide whether they are of the rounded owl-like type; but the
encirclement of the ochre how with the vepeatedly mentioned oval
forms is sufficicutly clear to allow cross-stripes and two eves to
he discerned in some of them. Two ochre bows further up the
rock are entirvely faded. Better pereeptible is a threetold red
stroke with intermediate white ones, a  design which  was
interpreted as lightning.

Minor figures.

The rest of the Yangaht paintings comprise a Wond 'ina head
and a Wond 'ina half-length, a set of tubers, and a bird. The bird,
it was said belongs to Wond'ina and hives near the salt water.
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The tnhers were =tyvled  chicky burmmonth ) the [ergun yam
alrcady noticed at Malan, an important food in the Kimberleys.

Jyth.

M oure aboriginal guide had to sayv was that the stones were
Food that helonged to the great = old *° Wond ina with the metre-
hroad head,  No longer did he come np in a clond to the place,
only the vonnmeer one did.,

Wound udi-Modingari
Localily.

Wond ndn-modingari is a picture gallery on the lower King
Fdward viver, <o named after aovepresentation of Wnnd udn or
Walanganda, The painting ix Tonnd in a passage which is nearly
ke a vectangular gateway,  In particnlar the ceiling is smooth
and straight exeept for a <light lateral inclination. On this ceiling
stands Wand udi, thns ocenpying o similar position ax the
previonsly deseribed Wond ina figures on the Clenelg river which
ave alzo placed on a sloping roof. There are also passages in the
centre of the rock hoth in Malan and Yaugaln, onlyv these are
lower and the paintings are near hy, not inside,

Priveipal paiiling.

Wind ndu, or Walanganda, exhibits the featinres connnonly
Fonnd in the Mount ann disteiet (2L NL). The [arge eves are
close. The nose is a slender stripe, bavely thickening at its lowoest
part and passing above the eves alimost as far as below.  There are
broad white stripes inside the oclire how.,  The old frame of
the Tatter is not restored any more than in the above-mentioned
ignres (Igs 160). Tere the fresh ochire how is covered witl
those white spots deservibed as ondolon, that is. Fog cloud, a Teature
Fregnent inand, as far as o experience goes, confined to the
Mot Tann disteiet. T indeed the how-shaped desigms are an
older representation of fog clonds, ax was <tated 1o ns in Noratvi,
they may here be replaced by the white spots inside the ochre
how. At its lower part, abont the feet, the Wond 'ina ficvre has
not heen renewed. Herve as nsual the ved colomr indieates the oldoer
stratmn. - Inothe freshening-np, what conmonly is red in the
Wondinas has been painted vellow.,  The dark ochreish-vellow
instead of the customary red mayv be taken as charvacteristic of the
natnre of the personage represented, Walanganda indecd is the
celestial hiero of the Ungaringing being visible on {he skv as he
Milkv Wav, Sneli may also he the <vimbolie meaning of his
~trikimgly bright-white hands,
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Sccondary figures.

Heve the large Wond'ina figure ix aceompanied only by two
sttlar half- lmwﬂl Wond'inas,  In these fignres mainly vellow
s applied, apat from some black and white, One oclie how ix
densely coveved with white dots, which ave absent in the other,

Myth (from Petei’s nuprinted manuseript ).

Walanganda helongs to the great Wond 'ina heroes which are
of more ﬂmn loeal ,xwmh( ance, ihe whole tribe of the Ungarinyin
regards W (11(1110(111(1(1 as the originatorv of the initiation ritnal.  1le
also introdueed humting ax practised by the aborigines to-day.
Various mythical versions exist of how W (ll(lllg(lll(l.l came 1o
heaven.  In two of them his injured leg plavs some part. 1le is
sald to have incurred it when strnggling with another mighty
Wond'ina.  Lying helpless on the gronnd he preparved wate 1-I1|\
roots in the ashes of his fire.  When the roots were done they
Diest so vehemently that Walangauda was thrown right into (h
heaven,  There his hroken leg tiurned iuto a meai-angari (sacred
hoavd) while the lily roots wre visibie as the Mageilanie elonds.
The other myth relating to his injured leg pictires Walanganda
getting fed np with his condition sinee he canunot hnat kangaroos
with one leg.  Ile must ask a Wondina to speav a kangaroo for
hine,  Walanganda then, leaving his shadow hehind on Hw rock,
went np to heaven by a thin thread, Dy the same thread he will
retinrn to the carth nightly,  Iis heavenly ** camp 7 is said 1o he
ina cave where a second exit ** leads to the other side of heaven ™
There is a world ke ounes, only that evervthing is more heantiful
More water, more shadow, morve game, wild ]mm'\ aud vas, Theve
Walanganda indulges in hunting together with the shadows of
great Wond nas. Sometimes. when cooking his hmnter’s Kill, he
throws a glowing piece of wood wide into 1}1(\ open, that will then
bhe scen as a shooting star,

With the Unammbal, Walanganda (according 1o Dy, Lonnnel)
ix the maker of the heaven and of the animals and plaats, 1le
also did the original painting of every one rock painting and
inspired it with his power,

Uerrcnrr Woxp iz Thavoe-Fira nes
Awdngura
Localily.
Amdngura is the name of the dingo picture gallery on the
(ilenelg River affer the proper name of the Dingo-\Wond 'ina. 1
is \1‘[11(1‘(0(1 in the Worora distriet north of the Sale River. 1The
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location resembles that of the Brockman gallery at Bind'ibi. At
the top of the rubble-stndded lateral slope of the valley rises a
steep roek wall, At its foot opens the gallery,

Prinecipal paanting.

Four upright Wond ina half-fignres (Fig. 17). remarkable
by thick red dots, are less well preserved than =ome of the aninal
pietires, Thix implies that. when the local totems were restored,
the Wond 'inas were not.

Necondary figures,

Above the fonr Wond inas iz seen the drawing of a fish painted
over with the same thick dots (Fig. 184). 1t ix a black bream
which lives in rivers and stagnant waters.  Six dingos, male and
female, are painted next to it (Fig. 19« and 0). A flying opossnun
too ix supposcd to be heve represeuted (Fig. 46). To e the figure
looks <o mneh like come of the pictured hivds that T should prefer
to interpret it corvespondingly.

Woxnixa Heaps
Wond ina heads we found repeatedly as the prineipal motif in
simaller pictnre gallervies. Here and there the peculiar formation
of the roek =thnulated the hmagination of the primary painters
so that they even choze places where no larger smooth snrfaces
were available as a delighttfnl thongh restirieted background.

KNond ddngari-Odin
Locality.

Kanddlngari-odin iz an example of a picture place selected
for the reasons just mentioned.  The gallery s not far away fron
the Walanganda up the natural gateway. i the low rock-<helter,
in=tde a long and, on the whole, flat rock, there is xpace only for
a narrow strip of paintings,  The place was probably ¢hosen tor
the peenliar effect of =ome quartz imtrusions in the dark-brown
patinated sandstone of the far overhanging root.  The roof
lowers to the back in irregnlar stages. the last two steps being
part of the rear wall,  These narrow =trips hear g sucecession
of Wondina heads which stand out effectively against the dark
<tone with its light veinz. One of the latter Tlooks like the forked
lightning <ign (Pl NXVIIL).

Priveipal painting.

Over 30 Wondina heads, exeept for four Iving ones all in
npright position, are aligned along narrow. simooth strips of the
wall. ceveral metres long. Two of the heads, which are considerahly
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targer, are similarly contrasted against the multitude of smaller
heads as, in the previously mentioned group, the large lving fignres
by the Wond’ina heads covering thenn.

Secondary figures.

Liintbaras, the sweet-tasting larvas, are here frequently drawn,
part of them inside the Wond'ina heads.  Small evocodiles or
ather, according to aboriginal interpretation, alligators, are
drawn with animation, part of them horizontally on the rock.

Mdaliba 11,
Locality.

Maliba IT., a small picture gallery about 150 m. north-cast of
Maliba L., on the cast side of the Calder viver, was a chance
discovery of onr colleague Lommel when strolling about.  The
rock has ahmost a mushroom shape.  In the centre, under the
upper hood, the stone bends gradually backwards.  On the iner-
most vault arve painted five Wond'ina heads.  Underneath, the
rock forms a fairly rectangular projeetion which, hy its even and
smooth upper sirtace and by the roek wall roughly dividing into
three colnnms, 1s snggestive of a table,

Stowe arrangement.

About 23 ni. in front of the rock are two concentrie eireles of
houlders disposed at small variant intervals, The outer eirele is
about 6, the mmner 2-950 m. in diameter.

Principal painting.

The nppernrost Wond 'ina is the targest,  This broad oclire how
with many double rows of white dots nearly closes at its lower
ends.  Upon the forchead a foot is drawn in outline, A design
ocernrring beside as well as above the head, which is fairly per-
ceptible although partly blown over with white, consists in white
and red emrved hnes with a white oval vising on top of them. This
recalls the representation of the snake-like tortoise in Wolang-
Kolong. Three Wond'ina heads nnderneath are also restored on
a thick bright-white gronnd.  An older head on the upper right
got a share of white in the blowing process.

Sccondary figures.

Varions designs presumably representing bush fruit arve sur-
rounding the Wond'ina heads,  The half-hidden something on
the upper left seems to be branching out i regular semi-civenlar
shape. The question is whether it is of the same type as those
unplaced designs which, wherever tfound, belonged to the older
strata of paintings (Cf. Figs. 420 434, ).
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Myth.

We were greathy snrprised when the attending Ungarinyin
qualified thix painting as ** rubbish " It was done by hlack-
fellows: it was not due to Wond'ina.  We could not get anything
more owt of hin, Possibly liis remark sprang from disappoint-
ment. <ince the place had heen found by Lommel without his
axsistance. 1o was a vivacions voung man who seemed to he
attachied 1o the <pivit world of the traditions hy imagination rather
than cxoteric knowledge, e dramatically deserthed a struggle
with Wond'ina in which he was involved owing to some blunder
o our part, 1 was not elear whether he really helieved in that
experience or was simply pntting on airs.  Regarding the stone
cirele, the aboriginal =aid Wond ina had heen sitting there and
ordained the pictnres in Maliba 1. to he painted.

Dradwodingar
Sitwation.,

Bradwodingari is =ituated in the tambun Nalar on the npper
King Kdward viver. In front of the picture roek there is first a
Faivly level stietel of groand: then a declivity leads down to the
crecek, a distanee ol about 200 m.

Priwei pal painting.

Grad, the Wond ina ol the vising sun, is represented only by
h's head,  In his capacity as a celestial hero he is painied in yellow
ochre ke Walanganda, The ochire how made np of several stripes
almost cloxex at its lower part. the nose reaching into the gap
hetween s two ends<. On thenr npper side the two lines marking
the nose meet the ochre bow and are conthmied in an oval which
may perhaps represent a cockatoo feather. The eve-lashes are
espectally Tong and dense. Above all, the long straight halis,
alternately light and dark: resemble rayvs,

Necoudary figures.

v the vight and left are pietures of kangaroos facing Brad.
Above the largest and best-preserved one is seen a series of
kangaroo footprint=. These are expecially frequent at Brad-
wodingariz they are mostly rather weathered, Wond'ina heads
as well ax hatf-lengths and a Fall-length fignre of a small lving

1. According to an oral communication from Dr. Petri, the much-lowered oval
of the nose once gave rise to the theory that Brad was represented with a4 mouth
This seems to me 10 be disproved by comparison with the older type of the Wond'ina
face (see Figs. OL, 166; ¢f, pp. 11 and 32-3),
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Wound ina are partly very Faant, partly in the same state of preser-
vation as the nead of Brad. There are also older drawings of
bush fruits, round forms with litile <trokes at their lower part
preswnably representing voot fibres.

Myth.,

The aborigines attending Petri and Fox stated that all
members of” the Brad elan had passed away, =o there was no one
left to tell the myths of Brad,

UNaUp SERPENTS
Ndalingi-Odiy
Locality.

Nalingi-odin, on the Backten Creek, about 80 iiles north of
Munja, we were warned, was diffienlt to reach.  In fact, after
passing the Calder Junetion we had for hours to strnggle aeross
tmpassable rubble and underwood.  Onee arrived, we fonnd our-
selves Tn an unusually nice and comfortable camping place. .\
laage and deep waterhole lies abont 8 ne in front of the rock
wall. The shore here is even and flat. "I'he water <hines with a
bright turquoise green between the reddish eliffs and the darker
leaves and hushes. There the black hream lives, a fresh-water fish
and a favourite food of hoth whites and abovigines, The rocks
rise high up, only at the top slightly bending forward to form
something ot a rool’; there can be no speaking of a shelter,  The
huge wall provides a throughout unhimited hackground to the
paintings. They thns appear simaller than the groups of paintings
enclosed 1 the natnral setting of a true galtery,  Accordingly our
coplies although linited to a third of the original size approximated
the inmmediate impression more than we expeeted, which reconeiled
us to the fact that we had to leave hehind the hig paper roll in
order to reduce our huggage weight for the difticult way,

Stowe arrangement.
In front of the principal pamtings ix set up a lttle stone
monument, probably the centre of an ancient fertility  cult

(Pl NIV,

Priveipal painting.

The middle of the chief group of paintings is ocenpied hy the
picture of a large serpent, the Ungud KNalingi. e seems to he
emerging from out the (‘.ill'ﬂl and ascending tll(-* m(-l(_( 1. :\\ ).
Also an crect Wondina in half length, on the rvight of the Ungud,
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reaches nearly down to the gronnd.  His name is Nyandugadali,
* Haiv-of-the-armupit . We can ¢ ()lll[)dl(‘ our phntog aph of 1938
with one taken by Brockman in 1901 (PL XV1.). The peculiar
anitation of thix Woud'ina with his somewhat obligne head,
slightly hent arms, and spread fingers has been maintained in dl_]
renovations dnring 37 vears.  Some wminor fignres have been
added to the Wond ina portrait since Brockman’s visit.

To the principal painting may also helong the two serpents
to the left of the upright Ungnd, nearvly of his size, lying upwards
upon one anothier (L XV l.). They are Ungnd’s wives, sur-
ronnded by grotesque smaller figures, The npper one’s name 1s
Waiwangari, the lower one’s Livindindi.  They are Unambal,
whereas Nalingi ix Ungarinyin, The small figures (Fig. 51) ave
spirits bronght in hy the serpent wives from the country of the
Unambal.

Secondary figures.,

The Wond'ina heads and the representations of vams and
other tnhers interspersed between the Ungud and his ser pent wives
have heen inereased in nnmber <inee Broekman’s photographs
were taken (PILNXNIV. and XV, right), At a few metres to
the right of the main pictiures is painted a delighttnl group.  Nine
Vi tnl)( re are hned np in close suecession,  Rising slantingly
they tend to the hmmmtal h t-length pmtmlt of \111111(] ango
(** Seratehing-the-gronnd ). The little Wond 'ina above the row
of vams s s o ln]mun (** Breathing-in-hissingly ™) (Pl
XVI1L). The three lower £ ond ' ima he l(]\ with lightning signs
o top of the ochre hows ave lkewise designated: To the lett,
Maugaréen (0 Spit-out-hy-Ungnd )0 on top, of smaller size,
l)(mg(nnn (- Laly 7)1 1o the right, Kadurluno  (** Hungry-
helly 7). Oval and ronud bush fruits fill up the intervals,  From
behind Wound ina's hittle son Lilingo is emerging an older red-
painted fignre whose raised arms and hristling hair are hordered
with light contonrs—an example of the painting tee huique withount
white omnml which minst have preceded the current white-gronnd-
1“() l\\(,\(]})(]]]\ whose ])H)d(l ]N)(]l( SAare (l])(llllg t()\\«ll(l\”l(‘ll
]nnul.\ arce  rizing  <bantingly face 1o face above the Iving
Nnrind ango,  On erther he ad are <een fonr crosswise stic l\lnu (,nf
protuberances. Thix peenhar aceessary iz unique among our hml\
According to Do CoFox's notes, the white-headed (nul white-
tongned yvelow =erpent on the left-hand side was deseribed as
Nalata, an equivalent name to Ungad: the red serpent on the
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right was a hat; a small yellow serpent by the side of Nalata was
Kulaibada, the sced of Kavmangu, the kind of yam here repre-
sented; the seed was hrought in by the rock-pigeon whose picture
was seen between the small and the large vellow serpents, The
design is in fact only dimly visible near the edge of the white
ground. Ronnd the small two-eyed head, strokes are sticking out
like those round the tips of the yam tubers.  To the pigeon is
ascribed the thriving of the Kaumdngn van, | would veninre
the hiypothesis that different and perhaps older mythical ideas
were originally underlying these paintings.  The rock pigeon
ocenrs in a myth concerning the origin of the human lmbs and
senses.  Kalnru (Kalingi) chased the rock-pigeon Banharnga.
She fled, and in her anxiety made a great noise, Ifrightened at
the noise, Kalmu opened his eves; up to this moment he had
been living in darkness.  Then came Wandi, a hie serpent, and
opencd the mouth of man.  (From Petri’s uupublished manu-
seript.)

On the large rock wall of Kalingi-odin, older paintings
without a white gronmd are preserved in several places indepen-
dently of the above-deseribed paintings. Large serpents and
vams prevail also in these older representations which are much
obliterated and for the most part incomplete.  Certain of the
serpents, it was stated, were severely injnred in a huge contlagra-
tion. Some peenliar figines such as reenrred nowhere else were
described as guruno, that is, ** the burned people . They were
shy, harmless ereatures who would * go down inside  on any one's
approach. The interpretations of the Kalingi paintings as well
as the following myth were obtained by Fox at Munja Station trom
a younger abhoriginal who was an ** owner " of the gallery.

Myth.,

In primeval times Kalingi set ont from Noala and went up
the C'alder river. He stayed for some while at the Calder Junetion,
then went np the Backten Creek, passing along the rock wall
wlhere there are now the paintings.  Higher up he found many
flying foxes and killed all of them. On his return he made the
great waterhole.  In it he made a large abode with an Ungnd
«mp and a Wond'ina camp. Then he went to the west shore to
“Afix it up 73 but all the stoues fell down into the water (as a
matter of fact, the shore opposite the roeck wall is stndded with
large houlders). There he set up a momment (d'alalo) to record
his sojonrn, and went over to the other shore to fix np that. There
he turned into Ungud.  When Kalingi turmed Ungud, the fish-
hawk turned Wond ina.

8412/54.—3
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The Maliba 1. Gallery
Locality.

The gallery ix sitnated cast of the Calder river.  Dr. Petri
rendered the name by ** flat stone 7. Taking flat as synonymous
with even, this might be an allnsion to the smooth upper surface of
the rocks adjacent to the vight. It is, however, more likely that
the name refers to the gallery itselt with its roof overhanging at
a little distance from the ground.  As the paintings start right
at the foot of the roek, the best way of taking photographs was,
putting the camera on the ground, to lie flat by the side of it.

Principal painting.

Numierons  large Ungud  serpents arve here  concentrated
(PLXNTLHL) . Starting at a ehasm, they appear to be coming out
of the rock. Two cockatoos with large heads and quite upright
hodiex seem assimilated to the seipent portraits (PL NXTN.). The
bending of their heads, howcver, ax well ax their legs and tails
mark them as bivds.

Fowrther representations.,

Two large Wond'ina heads above the ground (PPl XX.) are
cquipped with Torked lightning signs.  Originally three of them
stood =ide by side s hut the right one is nnrestored.  On the trontal
part of the projecting roof three more Wond 'ina heads were lined
up ol which again only the left and middle ones are preserved;
the right one, sinee alinost obliterated, must have heen unrepainted
for a constderable time, The same holds of abont a dozen Wond “iua
heads of medimu size swhich, seattered over the stepwise rising and
projecting roek wall, are weather-worn partly heyond recognition.
Only three, framed with lightning signs, are in good condition,
They are morcover remarkable for heing so painted on thiree rocky
hulges that their forehcads comeide with the convex part of the
bhulges, thus coming out plastically.

Of the antmal pietures few arve repainted.  On the lower right.
the anterior one of the two large kangaroos is fairly perceptible.
A small tortoize higher up, underncath the cockatoos, is effectively
(reshened up: the dot-filled cireles inside the hody represent its
cges (Fig. 25e). Three items to the left of the tortoise scemod
at first puzzling (15, 24)0 Thetr <ignification came hone to e
later at Bind’ibi wheve there was opportimity {o compare  a
similar, more elaborate, aud well-interpreted representation of
titnbi, the owl-like night-bird.  Between the plastic Woud ‘ing
heads are seen very old drawings, partly peeling off an partly

blown over with white, of a Tizard (Fig, 25¢) and a long-necked
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tortoise.  Although the latter animal figures in the myth following
below, it must have heen for a very Inng time unrestored. One
are finds of pictures of the long-necked tortoise (Frobenius
11101\* Kobuda; Fig, 250) were in faet inv: artably old and faint,
N(‘ll‘ the le 11111<M pl wtic Wond'ina head stands that little fignie
an analogue to which was seen in the Frobenins gallery,

Myth (from Dr. Petvi’s notes; unprinted).

Once Kaluru, coming from the great =alt water, wandered
downt the Wale ott [nlet and the Calder viver. In the Kirkan
Mountains he caught a long-necked tortoise in the little hill: thong
Didiwar. That was near the Maliba vock-shelter, <o he made that
his camp.  There is a banda-odin of Kalmeu: there, they say, he
turned into the Ungud serpent.

Mangangu
Situation.
\Lulg(ulon i the tambun Monyol on the middle Sale River,
-3 miles north of Sale River Station, The rock is far over-
hangmg very near the ground.

Principal painting.

A large serpent, 2-70 m. long, is painted on the ceiling
(Pl XXIL). Its hroad body emerges over a houlder in plastic
roundness, two rocky hulges heing incorporated in the picture hy
placing into the deepening between the two elevations a hent picee
of the serpent’s hody,

Minor figuires.
Beside the broad triangnlar-pointed tongne is a small sketehy
drawing of a fish.  Below it are two hanging hats.

Myth (from Petri’s unprinted manuseript ).

Nomtrngun, an evil Ungud serpent, came from the other
side of the 1’1111( ¢ Regent River, evervwhere killing 1many men
m order to devour them,  In ﬂw Kalurungari country on the
Calder river he meant to camp in a rock-shelter and to make an
image of himsclt. 'I‘hix was prevented by the l"ngml N yodon
(¢ Slmlw w-kidney-fat ) who had dll('l(l\ extablished his own

camp there, \ummnoml went on <](\mn1nu more people, He
arrived at Bandid’en with a full bellv. Being tired he Lay (‘]()\\'1.1.
There he urinated three ln]]a]n.)ng,. In Manganegn he }vtt his
shadow behind on the overhanging rock and went down into the
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carth.,  But for Nomurnguu's portrait, it is believed, the stone
would fall down. The same thing would happen on making a
notse there,  In a near-hy rock- .\lu [ter Nomurngun slew many
people for the crving of a e¢hild.

Mawnginga-Odin
Situalion.

Mawnginga-odin, in the tamhbin Nalar on the upper King
Edward river, is sitnated in the same massif as Bradwodingari.
Although the two galleries are not far distant from each other,
there was no evidenee of any mythical connexion hetween their
paIntings,

Stowe arrangements.

On top of the rock a stone is set up in the way ot a menhir,
That, the aborigines say, is the Mannginga Ungnd rising from out
the rock and overlooking his country, (From Petri’s nuprinted
mannseript).

Prinetpal painling.

Thix is the fomrth gallery, as far as our finds are concerned,
where an Ungnd left his shadow behind in the \11(11)(‘ of a h(’lp(‘llt
(I’L. XXT1L.). Maunginga is the mythic hero of the black-headed
serpent (tamalar wgarl).  The rostored part of the serpent’s
portrait is small, only a short picce of the longitudinally hatched
body being visible.  The dark head, hecanse the largest black
arca, is prominent. The thin tongue is tripartite, The Woud’ina
i half” length on the mght helow the serpent seems to have an
intrinsic part nt the embodinient of the primeval lero of this
cgallery, The lightning sign round his ochre bow is unrestored.
A ahnost 1(1(111“(1] \\ nnd ia hatf-length on the left-hand side
= rather weathered: it seems to he the old represeutation of
Mannginga. .\ large serpent with raised black head is paraltlel
to the lightning <ign ronnd the Wond'ina head.

Sceondary figures.

Ten Wond'tna heads of various size hetween and heside the
half-length portraits are re hainte s Faint fragments of ochire hows
ave still visible above, The i umnl.n [v \11(1])( (l ovals with by istling
little <trokes at their lower part, p.nmul im three rows on ﬂl(‘
right-haud side, were interpreted as a tuberons Dot welar.



WOND’INA PAINTINGS IN CENTRAL KIMBERLEY 37

ANIMAL-SHAPED WoOND'INAS

Jandara
Localily.

- Jandara is situated near the Glenelg viver, on the feft, that
13 south, side of it As far as this region the salt water flows up
the river with the vising tide.  From Mary Springs the rock-
shelter can he ecasily reached in a day’s viding, .\ low massil is
50 hollowed out on its west side that perfectly smooth horizontal
surfaces have formed undeyr the far ]n‘njw-t'ing rock (FFig, 26).

Stone arrangements.

Opposite a cave wherve hones are deposited, a little heyvond
tl}e ange of the overhanging rock, there s a thin slab, 52 .
high, set np between some blocks.  Polished oval stones are heaped
underneath a lying Wond’ina tigimee,  Tnaddition there is a smooth
slab marked with undnlating lines which scem produced by the
action of water, a phenomenon which struck us here and there
in the stony ground of Jandara as a local enrosity,

Prineipal painting.

One of the straight plane ceilings hears the portrait of the
patron Wond 'ina of the shelter in the shape of a lavge, ++35 m. long
crocodile (PP1, NXX111n) The white stripe across its hody is
apparently to represent a hair-helt such as are worn hy the anthro-
poworphons Woud'inax.  From the large rounded eyes a mueh
lengthened nose reachex down to the end of the snout. Two scmi-
cireles round the eves are reminiscent of the customary ochure how.
Thus traits of the Wond 'ina face are blended with the erocodile’s
head.

Secondary figures.

A small erocodile is lving in front of the large one’s hind
leg. TIu front of and below the erocodile’s head, a group of figures
is placed partly on vertical surfaces and partly on the vaulted
coiling. A squatting woman with legs wide apart occupies the
space hetween the crocodile’s jaws and a native Companion
(Pl. XXIV.). Between the latter and the uncoiled big scrpent
is interposed the half-length portrait of a large long-billed hird
which resembles the native companion, except that the ontspread
wings characteristic of the latter are abzent.  In the lower row,
to the right, two wallabies arve sitting face to face. Two fishes
next to the wallabies are repainted while others. firther to the
left, have remained in faded condition.  Fwrther up. the next
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fignre ix effectively restored. At first suggesting a tortoise, it
furns out to he one more specinmen of the squatting woman type.
A eroeodile on the ceiling, further to the left, is painted on top
of such undulating lines as were nmentioned above as a pecitliar
feature of the Jandara sandstone which is rather slate-like in
it stratification,  These lines in the stone look like water in
motion. A= the eroeodile is painted over it it seems to he
swinmning in the water. .\ few faint individual figures further
to 1he left are repetitions of motifs ahready desevibed.  On the
extreme left ix scen a crowded row of small snake-like figures.
They are reminiscent of the representations of the lunbaras, those
cdible Tarvae, but do not entively agree with the so interpreted
designs in Walang-Kolong  and Kand'dlngari; the latter ave
shorter and round at their lower part. The signification of these
ficures here ax well ax in Kobuda (see Fig. 29q). therefore, is
doubtful.  On the right-hand <ide, under the principal erocodile
portrait, man bones dyed with ochre He in front of a very low
and appavently deepening cave,  They were orviginally hundled
up in paper bark and weighted with stones.  Wallahies and
handicoots are blamed for upsetting the arrangement.  Narrow
steps in the rock on the left of the ossuary bear faint dirawings
of seventeen larger dot-filled civeles representing hush froits and
of nine animals.  The latter vesemble the representations of
porcupines, thongh they are in hovizontal position whereas in
gencral porenpines are painted npright. This deviation may he
dne 1o the narrow painting space available,

On the right-hand side of the ossuary are the largest vertical
paintings of the Jandara gallery, namely two Wond ina fignres
Iving head to head (PL NXTLG ). Only the two heads and the
ridiments of a longitudinally hatehed body ornamentation in
the left one are repainted. The Tatter one’s arms held elose to
the body, his hairbelt, Tegs, and feet are fairly perceptible. Three
half-lengtlh Wondiaz are showing over hix body, and abont ten
Wond'ina heads can be pereetved in the intervals and by the
~ide, together with mimerons extrenely faint traces of very old
ochre hows, This wealth of designs s painted on the ceiling
which rizes vight above the Iving Wondinas, At the lower lteft,
the painted =urface is bordered by a donble and partly treble
denze row  of tiny heads  probably  represcuting ¢ spirit
children . Underncath arve laid down the stones helonging to
Wond'ina. The hody of the right Iving one disappears alimost
cutively under the white blown over it: then, on the white gronnd,
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only the head was effectively restored.  Nearly above the legs
are painted two birdx of which the lower ene iz in had condition
(Fig. 47a).

Myth.

_ The following wmyth was told at Sale River Station by au
Ungarinyin.

“ An old Wond'ina Garangala was the maker of the
rock-shelter,  The watevhole ix abour half an hour distant:
in it lived a large crocodile, One day it left the water
and weut to the shelter where Garangala was. The eroco-
dile lay down on the gronud.  Ax it wax Iying in frout of
him, the Wond'ina painted it on the rock ceiling.  When
Garaugala had finished, the erocodile went back to the
hillabong. There they ave. the two of then, to thix day.”™

Tt ix remarkable that here the mythic being survives in the
waterhole as Wond'ina,  In most stories the Woud'ina tuvned
Ungnd before going down iuto the carth.

The (rocodile-Woud'ina was reputed evil. On the eve of
our departure from the gallery, Gerda Kleist carrving boiling
water stumbled and scalded her foot. To the aborigines it was
an estahlished fact that the Crocodile-Wond ina was responsible
for the aceideut.

Tequlain-odin
Locality.

Tégulan-odin, or =+ frilled lizards" images 7, are fouud i the
tarubin Prémumanban on the upper King Edward River. painted
into a niche which, iu a huge sandstone block with a generally
rough and brittle surface, offers a smooth gronnd.

Principal painting.

The largest tigure isx the Tegulan-Wond'ina at the lower
right. His head 1s distinguished from those of the other tegulan
by a vertical stroke passiug between the eyes across the torehead:
1" could not. from the photographs at any rate. make ont siel
a stroke anvwhere elze.  The most Wond ‘ina-like feature ix the
treatment of the shoulders with arms hanging down. whereas
lizards alwayvs stvetel out their forelegs heside their heads. The
longitudimﬂ]y hatehed hody terminates ina crevice o that the
figure appears to he rising from out of the rock. l‘\\'vlw. frilled
lizards of slightly different s1ze are =o closely surronnding the
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Wond ina—with  whom they were, noreover, simultaneously
renewed—that the ensemble of these intertwined figures may
well be regarded as the one principal painting.  Two rows of
ceex are drawn inside cacli hody of two smaller frilled lizards.
Minor figures.

On the photographs, the tfaded carlier representations are
havdly discernible seen beside the keen white of the restored
frilled lizards. On the upper left, an animal facing to the prinei-
pal gronp may be a dingo.  Sone oval and romnd forms may
represent bush fruits,

Nobudua
Nituation,

The Kobuda gallery is abont half a mile west of Glenelg
and about 13 milex south of Wirewnri on the pathway to the
Sale River Station. One first descends to the great waterhole
Dsiingatla. - The waterhole has a shining green colour; the
rocky =hore, rising on three sides, an orange-red patina.  One
then walks vound the hill on the other side of the declivity to
reach the pictare gallery on top of the hill. Tt is situated in the
internal angle of two rocks which are nearly perpendicular to
one another,

Stowe arvrangements,

On the shorve oppoxite the gallery, at the foot of the deelivity,
are heaped up half a dozen polished oval stones. They are of
lighter colomr than the smronnding rock in general: some are
broken. 1t ix a Wondtna momnuent sneh as arve the npright
slabs =t up on large horizontal honlders further up.

Iiside the gallery the conuon polished oval pebbles are Iving
on the left-hand side of the angle formed by the rocks, sonte i
a hole which by its size and ronnded shape resembles a ship’s
bull’s-eye. others on a rocky shelf,

Priveipat painting.

On the left-hand side a large pair of eves is painted on a
projeeting wall and sereened by the roof innnediately over i
(PLNXXVLE). Two hroad strokes issue from the eves and
vanizh higher np. Dotted rows are arranged below the CVeN,
radiadly. and above, horizontally, They arve partly repainted
partly come ont pale throngh the blown-over white (ig. 28)
Traces of o ved semi-civeular frame are too vague to allow the
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original shape to he restored.  Perhaps the design was previously
enclosed by a broad or multiple narrow ochre how.  Sets of
dots on the left-hand side, dinumed by the overlaid white, are
mdefinable. '

Right underncath the portrait of the Ant-Wond 'ing, where
the store has cracked off, a horizontal smooth surface has formed
which bears the drawing of a squatting woman.,  This is the
largest and most elaborate represemtation of that frequent motif,
The rock wall, over a few metres’ length to the right, is entively
fissured.  This is the place of the hulls-cye hole with the oval
stones.  On the slanting lower part of a rocky bulge, six ovals,
irregularly shaped and about 50 ¢m. long, are painted over with
light-reddish  ochre.  The  aboriginal  after some  hesitation
interpreted these ovals as vaimns. There are fnrther oval stones
Iying underneath.

Txaetly in the internal angle of the two rock walls is a small,
tow, but rather symmetrical cave, Onits ceiling a Hittle Wond 'tna
stands hetween animals. To do the painting the artist must have
assunted an aneomfortable position,  The Wond'ina has tiny
arms and overlong feet. On his left shoulder rises a long, wide-
forked lightning sign.  The hending of head and hody conveys
some peculiar animation to the fignre.  The wallabies too are
pictured as if they were bustling about. Sneh liveliness distin-
quighies this representation to some extent from the rest of the
Wond’ina paintings.  Between the repainted wallabies, older
drawings are discernible throngh the blown-over white. Serpents,
tortoises, and—oldest item perhaps—a long-necked tortoise are
motifs here no longer preserved. At the right and left corners of
the small cave are pictured wallabies with their voung i their
ponches.  An older drawing pereeptible helow the animal mother
is reminiscent of the previously mentioned figures possibly repre-
senting lambaras (¢f. p. 38).  The cuecireling bow rising over
amidst the liead of the Wond'ina on the lower left may perhaps
represent a lightning sign.  Higher np, o serpent is winding
slantingly  towards the upper Teft. The combination with a
similar serpent occurs in the group of wallabies at the left edge
of the cave.

Muyth.

In front of the above-deservibed principal painting the
aboriginal guide remarked spontancously: This Wond'ina was
particularly averse to women. They were strictly forbidden to
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enter hix gallery, The drawing underneath the ant’s head was
to remind of a woman who in spite of this restriction came here
and was killed for it hy the Wond ina,

There was found in Kobuda, finally, an almost indiscernible
S e ‘ -
small old monochrome painting (Fig. 42, Cf. . 47).

TorEM REPRESENTATIONS
Tegulan-odin

Locality.

Téenlan-odin, * trilled lizards images ', in the tambun Nalar
o the upper King Edward rviver, are fonnd inside a low cave at
the foot of a large massive rock whicl is capped by a flat stone.
The largest and hest-preserved painting i placed on a bulge
between the vertical <ocle and the nearly horizontal ceiling.

Principal painting.

Two frilled lizards with hroad tails and legs spread aronnd
are combined with a nmumber of yvam tubers (1’1 NXNXTXL) Animals
and plants agree in their surtace pattern and in the colonring of
their heads.

Sceondary figures,

A large vam like a two-rooted tooth and a frilled lizard with
head tiumed downwards arve drawn on a vertieal wall which, as
far as Petri remembers, projects at a right angle to the prineipal
group (Fig. 30).

Warana-odin
Locality.

Wardna-odin, =+ cagle-hawk images ™ are painted on a large
detached boulder. "Fo reach the latter one has, coming from the
passage under the portrait of Walanganda, to tinn to the left.
A flat hollow makes a faiely ronnded niehe which has been seleeted
as framework for a concentrated set of paintings.

Priveipal patuting.

A nuamber of the large bhivds are painted <o low that thev
appear to stand on the ground. Another group, further up, SOCHIN
to he entering the roek. The two cagle-hawks to the left, holding
an indefinable black-dotted red something hetween their heaks,
<how an almosi heraldie avrangement,  Between them a wallaby
stands upright. \bove two cagle-hawks tirning hack to back form
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a trmpgle inside which appear a small Wond'ina head and, on
top of 1t, a larger one. The upper one has white ondelon in it=
ochre bow and a tall red cockatoo feather rising amidst it. Two
Wond’ina heads on the lower right are unrepainted.

Secondary figures.

These paintings are =o interwoven with one another that the
distinetion between principal and sccondary fignres ix here hardly
tenable. In this respeet we may refer to the paticnlarly striking
grotesque anthropomorphous fignres called by the ahorigines
“devil-devil 77 and deseribed by them as bush spiritz. dreadinl
especially in the dark.  When once ome aboriginal attendants were
to feteh water occasionally by night, they set fire to a tree on
the river hank so as to keep the devil-devil away with the Tight.

Myth.

The aborigines who took Petri and Fox fo the pieture gallery
did 1ot know the mythical story of this painting,  They only
said that the Warana Wond'ina had here gone to heaven and
was still visible there as the Southern Cross. .\ myth of Warana,
without specified locality, ix velated by Capell's Wodoi had stolen
the two laid eggs from the cagle-hawk’s nest. Warana chaxed the
thief. The latter’s companion, D’ungin, taking up boomerang
and club, intervened, and when the pursuer was tived, kilted hin.
Warana turned into a rock painting, the eges into two stoues
said to be visible in front of the painting.

PAINTINGS IN NORTH-KASTERN KiMBERLEY

About 3 miles south-south-west of the new Drysdale Mission
Station lie two rock-shelters, both of them known under the name
Gra Anmmeri. Gra is the equivalent Kulari word to the Ungarinyi
fambun wiich means thie territory of a horde.  1n Avnmeri T,
about 150 1. up the valley, Fox camne aceross what are the only two
Wond’ina paintings among our finds in Northern Kimberley.
According to the local aborigines, IKnlard and Kulinyi. these paint-
ings represent Kahu

Two different interpretations were offered as to a representa-
tion (Fig. 32) in the Langanana rock-<helter, in a long, narrow
sandstone ridge about 2 miles north of the old Drysdale Mission
Station. On the one hand, the painting was interpreted as = vams
and the sunt ; on the other hand. the form secen on the left was
deseribed as a mai-angari. Both interpretations may be correet.

A, }; Caip;llr, M:Vthology in North-West Australia, 1939, Oceania 1X.
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assuming that mai-angari stands for yam.  In Malén a motif
which in every respeet resembled a complete painted mal-angari
was defined as wild honey (ef. p.24). Anoutline of similar shape
on the middle King Edwavd River was interpreted as mal-angari.
Mai-angariz. then. are not an entirely unconimon snhject of these
paintings: among the engravings fomd near Port Hedland sacred
hoards are even frequent.

White colonr is applied in the two Wond'ina paintings in
aronnding, in ** vans and the =un ™ in the drawing. It 18 absent
in the following groups of figures from the vicinity of Drysdale.
A drawing from Ammueri 1 (Figo 33) seems to me related 1n
motif to the Wond'ina paintings.  Yams and a crocodile are repre-
<cnted heside a long rod-<haped figmre and seven rod-shaped little
mannikins.

Anontlined fignre from the Langanana rock-shelter (Fig. 34),
conxiderably larger than six partly-painted attendant figinees routnd
it, was onee interpreted as d'imi (hush spirit) with children, and
again ax a father of Drysdale Mission taking a walk with
aboriginal ehildren. They are, however, drawn Iyving. while we
shonld deem upright position essential to walking persons. The
aborigines don't seem to worry mueh abont that, which ilhixtrates
the great diversity of point of view in the renderving of the
sarronnding workd,  Another drawing of the same provenicnee
(Fig. 33) represents the persons sinilarly, bnt in npright position.

A grotesque pictnre (g, 36) was fonmd in the more northern
Kanbudjoaddingi rock-shetter I in the Gra of the same name,
abont 100 m. east of the pathway hetween the old and new settle-
ments of Drvsdale Mission: A\ child sucking a woman’s giant
hreast.  The group, to judge from the bright colonr, does not
appeir to e old, bt it ixin bad condition.  Petri when inspecting
the original was strnek with the impression that it was very old.
and the =ame opinon he formed ax to the rest of the paintings.
[t then turned out that the loeal aborigines know nothing ahout
it With noticeable indifference they invariably declare these
fignres all and sundry to he i, that is, hosh spirits. Thuos these
paintings present the same dittienlties as most of the roek paintings
which have come down to us from hy-gone peoples abont which
we know little or nothing. .\ proportionately Lorge group (g, 37)
ix painted onca lofty bhonlder in Kanbudjoadangi L., abont 3 miles
from the new mission station and some 500 m, from the above-
mentioned rock-shelter in the =ame Grao Athough the varions
<hades of individnal figures might as well be due to the more or
les~ thick tayer of paint. chronologically different strata can he
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i M o .
dlShllgH}shed. I'he most faded fignres are, moreover, smaller and
1ot so stinply dvawn in plain strokes. A straddling figwre beside
the squatting womau is likewise obviously older,

Faded human figures resembling the older ones arrauged in
groups are also found single.  The example from Anuuevi .
displays a similar posture as the figwre heside the rotes(ue womat
(I1g. 39). In Kanbudjoaddngi 11., the squnatting little fignres are
painted on the ceiling. To the same type of paintings belong
PIL XXXTw., b and XXX1La., b. Unfortunately the photographs
are very blurred. PPetri’s note-hook with pertinent sketehes was
destroyed 1 a hombed cellar.

T'he unsatistactory reproductions are inelnded in this publica-
tion oir account of the particnlar interest we thiuk these fiuds
possess.  They tmmediately suggested to us Mr. Bradshaw's
drawings of his strange discoveries on the Prinee Regent River.
I spite of some improbable details Bradshaw's paintings so con-
vineed us that we ingnired and searched for them thronghont onr
expedition. We were not, at that time, aware of €. 12, Mounutford’s
good reproduetions. Only at the very end were onr hopes fulfitled.
Unfortunately onr examples are few; hut at least they prove that
a different style than that of the Wond tua paintings does ocenr
in the Kimberleys.  All these pictinres of a different kind we at
first called ** Bradshaw paintings . That is a makeshif't designa-
tiont possibly covering represenutations which on the strength of
wider knowledge may turn ont to lack any connexion,

Orp Paixrmizes v CexTrAL KoserLey

Our search for old paintings was even less snecessful in our
southern area of research, Perhaps we had here reached thew
outermost line of diffusion. That at any rate is what the
Ungarinyin’s story seems to suggest (sce p. 47). 1 found the
paintings in the last but one shelter 1 visited on the lofty rock
of Malan. The faded paintings are placed on vertical steps
sercened hy projecting stone near the centre of the rock. Obviously
these snrfaces were the first, becanse the most snitable, to be
painted. On this rock, then, where there are Wond ua paintings
as well, their location proves the monochrome hnman figures to
he older. Apart from their weather-worn conditiou, their age
is confirmed hy the aborigiual’s statement.

The tall bent figure in red ochre comes ont ouly vagiely on
the reddish rock (PL XXXIV.)). Sowme uninterpreted signs in
front of the arms differ slightly in colour, ]wing‘ ruth(?r violet. The
thickenings of the arms and the covds with tassel-like ends have

their analogies in Bradshaw figures.
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\ir elongate tignre cnnveloped by shapeless rotonr patehes s
vant g morcmnants of ochie prement s no legs beng drawn, the
reenbtng el s that ot o tong gown (PLONNN V), 1t s
ohvions o llw cxe that the prament was applied i stripes, which
hetrave the nse of a thin brash hike mstemment stele as a bivd's
Peather o a l\\lL‘ with cheswed end, On thne vight haml side twn
~els of thiee braneh ke Forms cach stamd ont inoalacrk reddish
brown, On the fower fett s a smatter and more reetthinear reitera
fion ol the Taree tienre (see also Fie, T, The stgnificanee ol
the desten on the e bt haond stde remats obsenne,

vacinent- of pamtmes an the mteryal hetween the two ligoees
copred and on crcher cade ot them are havdby alecipherable, A
ninber ot heires ave patnted at the top ol two clongate horizontal
ved rectaneles tronewhnel they ave abimost mmavkembofl, Between
these tignmres veome another and conaderably smaller ileration ol
PLONNN N o abont 20 e Ineh Stevdhie Bienees b voeeect Iy an
de<icnated  arve about S6oom, leh o one ostanee ot oo more
than 10 ¢ i another

Chrters o Tnnman tenres ove pattod en the opposite, that
s cast cude or the roeh which vo veached by passing the tannel,
Fewer shebters have Tormed here, and there ave no Wond 'ioa
patmbings. On the vertical prece ol a roehy step, nnder o far
projecting ool crowded figmres can be porecivell, thongh ouly
Few nchivadnm v ostekme Teatnee e the best preseryed ol
hese tienres  PLONNN NS 00 what scem 1o he vadiments ol
wings inder the avmesc Sporadieally hehit contones e discernible
ronnd the ved body areas,

The wineed benee veenes Dcther down where two white
e nbar ovals ave pamtcd on top ol an npright lienre,  Several
e are arhod with vellowash white contonrs: there s un
vestiee ol this teatire o the west side,

The branen ke monts ¢PPE NN NN o0 ocenr on the east side
vepeatedy s one anstance o ocloster o several is crowned with
v bindle ot Tone dehicate white lines, On o sinele stone which
st have tatlen ot the vorko wally the branel ike moti s, 32 e,
beh, arve tonnd toeethor wath an ontsteetehed arvon,

Untortnnately ome photosraphs arve too blhnered toyr ve produe
trone - The ongimal poants contivim the copies here reprrorbneed.
Tloee tignres ot which no copres were made are here SARTIREL
photosiaph They  have oo amnmzimge resemblance 1o cortain
Nonth Nooean voek pamtime s Aocexample of these is here show n

LNt po=ition, One ~Lonhd Npeet Lo Foed the two \|wvi|||p||\ ni
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adjoming distriets rather than on two continents separated by
the ocean. 1o pointing to the fact, we are far from attaching any
selentific value to i, We certamly do not mean to imply that
the envious coincidence can he taken as evidenee of cultnre contact
between Australia and \frica,

had little to tell, Pointing cast e saad: That way are many more
rocks high up the hilts hike Malan, with <imilar pzlimingé, The
black-fellows have nothing to do with them.  Long ago Knjon. a
black bivd, painted on the rocks, e =trnek hix bill against the
stones so that it bled, and with the blood he painted.  He painted
no animals, only himnan-shaped tignres which probably represent
spivits, It ix Tong since he did =o.

1 . . . - . . .
Concerning the old paintings our Ungarinyin gnide to Malan

1n close proximity of the great Malan rock s=helter the
aboriginal Tonud some =olitary old fignres m faded grev-violet,
painted on the vertical walls of a small canopied niche. The
attitude of these figures (Fig, 41) ix reminiscent of PLONN NV,
The tallest (Fig, 41¢) stands oblignely nnder an elongate painted
oval o onte of the lateral walls, The other wall, at a vight angle
to the tormer, bears the two neighhouring tignves (Fig. 415) and
ole of those tiny striding fignres (15 cn. high).

111 some striking featinres theve is perfeet agreenient between
these pictnres of Malan and the drawings reprodieed hy Mount-
ford. His fignre No. 30 resenbles o two specimens (g, 416)
except for their heads: Short arnx arve slanting down from hodies
the shape of two long vertical stripes. The nnconnnon <haping of
the lower part of Momntford’s No. 31 veseubles the central part
of the melncidated paintings (PLNNXNXVa., right). only that
there are here more ninerons and narrower stripes bending ronnd
the straieht central one. It Fam not mstaken, there are even
braneh-like forms coming out from hehnud the neek.  Sueh corres-
pondence ix the more astonishing taking into acconnt the con-
siderable distanee between Malan and the Drysdale River Mission.
Tt seeins to me that like traits <o peenliar nmst have spriung from
like specific wdeas: henee they mmst he indicative of  enltural
conmexion., Lt may be assmued, then, that one enltnre onee
oxtended over the avea hetween the pictnre places known to ns
and that firther evidenee of 1t may be tonnd there,

A desien which mnfortunately ix most fragimentary coes
from Kobnda,  The very  faint reddish-violet lines  havdly
allow of interpretation. The npper part of a central fignre with
arms stretehed ont laterally scems the safest item to identity.
On the lett-hand =ide 1 seem to pereeive fragmients of two fignres
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raixing their arms, The leal-like eross-lined form on the upper
vight recalls similar designs helow an animal figure 1 Koraly1
(Iig. 5). For the loosely arranged parts of a quite dubious
representation on the lower right a comparvison with the old
vegetable-like design in Modnm may perhaps he illuminating
(Fig. 42). Alko an old painting from the vieinity of the Drysdale
Mixsion nunv-—we are snggesting it with die reserve—find its best
explanation ax a vegetable motif (Mg, 43),

The roek paintings of the Bradshaw type seem to have no
relation to present-day aboriginal cultnre,  No interpretations are
at hand such as the traditions the Kimberley tribes provide for
the Wond'ina paintings.  The Bradshaw paintings, theretore,
mist, tor the time heing at any rate, he reckoned as prehistorie
finds. which iinplics all the diffienlties contronting the investigator
of art of unknown provenicnee,  This state of things may change
it o greater number of paintings in the Bradshaw style and by good
hiek fragments of pertinent traditions shonld be discovered. For
anthropological rescareh has shown, precisely in the Kimberleys,
that the ahorigines did not preserve their old-time culture in never-
changing, rigid forms.

Between the fresh-kept Wond'ina and the ** Bradshaw ™
paintings there ixoa treniendous difference as regards style,
technique, and ohjeets represented. Bt ineonsistent as the two
styvles of rock painting appear in their more typical examples, we
<till find intermcdiate forus of technieal process.

There arce indeed a nmnber of Bradshaw representations
which are like the old paintings in so far as they ave set direetly
on the rock wall, and not on a white ground—although they are
less weather-worn—and  whieh may bhe compared to certain
Wond'ina paintings sucliax = The allwring figures ™ (Fig, 12). A
nuniher of white-contoured =mall figures scemed familiar to onr
Ungarinyvin attendant who unhesitatingly interpreted them as
froes, The enstomary gronnd is absent alzo in the ghost-like little
heings, interpreted with a snre command of detail, in Koralyi
(Iig. 1) o white colomr i here applied Hke red in line-dvawing.
I the old Frobenims gallery even a local totem anhmal, a long-
neeked tortoize, is thronghout painted red and edged with a light
contonr. Finally in Kalingi there were serpents and yvain tubers
in faint condition and withont application of white, though other-
wize very mmeh ke thoze restored on white gronnd, Sneh ohserva-
tions snggest the anestion if there were carlior paintings, equal or
related to the existing Wond'ina paintings in forn and signifi-
canee, but devoid of the white gronnd.
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Petry, in his investigations, paid special attention to processes
of cultural change. e was able, in various arcas, to study initial
and advaneed stages in the developiment of new ritual pattern pro-
moted by the vounger men and tending to onst established enlts
to which the older people adhere.  Also the migrations of certain
corrohorees show that ritual forms of ancient tradition undergo
changes, The same body painting and head dresses whiceh, in the
north, were requisites of a sacred dance performed only among
the mitiates, reappeared further south as stage properties in a
corroboree play which was very popular at the time of owr expedi-
tion and which we saw hoth at Munja and Sale River Station.

[n the last chapter it will be shown that unong the seemingly
uniform motits of the Wond'ina paintings there ave some older
and now discarded form clewents,

These tacts suggest that it might he possible also in the study
ot rock paintings to trace carlier developments of customs and
styles by more numerons finds and continned inquiries.

I would mention a hypothesis suggested to me by the skeleton
appearance of some ** Bradshaw ™ figures. A\ skeleton-hike hody
painting is a requisite of some corroborees.  In the beliet of the
Kimberley tribes it is the dead who inspire a new corroboree in
the medicine-man.  His ya-yari goes to the reahm of the boue souls.
There he is shown the fignres of the danee, the pertinent body
ornamentations and dance implements,  When returned to the
carth, he will teach them to the nien of his community.  Thix
ensenible of ideas has nothing to do with the Wond ina paintings.
There scems to be some affinity, however, with the old Bradshaw
figures. Perhaps other methods may vield further evidence that
the spirits of the dead once dominated aboriginal hnagination
more than is ohvious to-day.

OBsERVATIONS ON THE WoNDINA PAINTINGS

In trying to nuderstand these strange pictures, it should be
horne in mind that they do not refleet present environment, but
illustrate mvthical traditions of primeval times.  Accordingly all
features of Wond ina's appearance are significant.  For instance,
as lias been meutioned in the Introduction, the red ochre bow was
explained as blood, the \\'hiu*_ face as water, \\'lli(‘]l. substances
filling each half of Wond'ina's hody, endow man with strength
and nature with fertility,  According to other versions, the ochre
how is equivalent to the 1‘:xinl)<>\.\’: in ’[]li:\‘ ('()1111<'xi¢)|1. a second bow
on top was interpreted as rain-cloud®,  More often the bows

*From Petri’s unprinted manuscript.

8412/54.—4
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over Wond'ina heads are interpreted as signs of lightning (for
instanee in Kalingi, L NXVIL).  Lightning signs are indeed
attached to many Wond'inas, but they do not belong to their
standing attributes, They oceur also as hroad, fattened, furcated
hows over the heads (Koralyi, Maliba, Kobuda). In Malan the
lightning sign is wound round Wond 'ina’s arm serpentine %flsth}l.
Stiilarly postured sevpents accompany two lyving Wond inas in
the Brockman gattery at Bind 'ibi. where the serpents are distinetly
marked as such by their heads, hnt are otherwise almost heyond
recognition hecause for a long time unrestored.  Under the image
of the sevpent the lightuing sign was frequently represented on
the old =acred mai-angart hoards,

The black ovals ou the breast of the Wond'inas most
aborigines were at a loss to explain. Occasionally these ovals were
mterpreted ax breast bone or as heart or as the ** medicine
Wond'ina keeps in hix hody.  Professor Elkin mentions an inter-
pretation as a peetoral such ax, for instance, a pearl howl.

For the hody snrtace design too—red stripes and rows of
little strokes or dots—various explanations are available, for
listance as bhody painting or as rain, .\ myth of some primeval
Wond'ina having paiuted hiwself like that and thus made rain
would justify hoth interpretations: but nothing of the sort has
come to o knowledge.  An interpretation Petri got repeatedly
was that the hody <nrface design represents Wond ina’s heard.
Thix Petrd considers the more vahiahle statenent, partly hecause
theve was agrecuient of xeveral informauts, partly becanse a long
beard is an hmportaut attribute of mythical beings in various
Anstralian traditions and playvs some part also with other tribes
Justin vain-making.  Oceasionally the hody surface design departs
from the common schenie of longitudinal hatehes or dotted rows.
The two Farge Woud inas of Malan A and B are pavtially painted
with setx of parallel strokes, vinning in cnrves and meeting at
an angle. They are to come exteut reminiseent of the Western
Australian tjnringas the smfaces of which are engraved with
opposing set= of Hinex. Mauy sueh boards have come from the
desert into the Kimiherleys thvough intertribal trade. The AsSUINp-
tiou may perhaps he justitied that indigenous Wond ing painting
has heeu tuthuenced by sneh nuported decovations,

The myths associated with the gallevies vefer {o theiy principal
fignres most of which are couspicnons by their size.  The more or
less muerous minor fignves represcuting the totems of the clans-
men ave ravely mentioned in these myths, They ave not Huked with
the principal figure nor with one anothey by any velation derived
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from primeval times. This may aceount for the fact that, as a
rule, the prineipal figures seem to be restored withont alteration,
while the drawings ot animals and plants allow of alteration, Onee
an old totem is no longer represented in the conmmmnity or a new
one arising', an old notif is dropped or a new one added.

Most frequent among the animals are kangaroos (Mg, 23)
and wallabies (Fig. 29). The large kangaroo species are one of
the pairs of social totemns from which the moieties of  the
Ungarinyin are named.

The birds which ave likewise munerously pictined arve helieved
to be especially near to Ungud.  They were the fivst to be endowed
by him with speech, whereas the rest of living heings learned to
talk only later.” There is in the rock paintings a variety of hird
types corresponding to the many speeies of Australian bhirds. The
significance of the portraits of the especially sacred owl-like night
birds (Ifig. 24) is by no wmecans obvious, It seems Woud 'tnas too
are sometnnes owl-eved (PL VI and Fig. 15). One soon gets
fammbhar with the various tyvpes of birds: The large native com-
panmons (Kig. 14 and Pl NXNXIV.), the cagle-hawks (PP NXNL),
the cockatoos (PL X VILL), all sorts of agquatic hirds( IMigs. 41a, b
42a, b, ¢). The two animal spectes wineh we found nowhere
restored arve the porenpine and the long-necked tortoise.  The
former is vepresented in the largely weather-worn Frobenius
shelter (Kig. 9«) ; it is vepeated nine times ina row, but is scarcely
pereeptible, at Jandara (C'f. p. 38). Theee porcupine drawings in
the Brockman gallery at Bind’ibi are vinnshing hecause peceling
off with the white ground, as can be seen in g, 43, The
invariably old pictures of long-necked tortoises are reproduced in
Fig. 250 and PL XXV I The specimen hn the Frobenins shelter
can be supposed to be the oldest because of the absence of a white
eround (Cf. p. 43).

The Ungnd and Wond'ina paintings in Kalingi show how
established forms, memorized again and again, have heen faith-
fully preserved.  There is no difference between Brockman's
photographs of the big serpents, taken in 1901, and ours, taken
in 1938, any more thau between the respective reproductions of
the Wond'ina Nyandugaiali (1L XV,

On the other hand, we observed alterations even i Wond ina
representations. Al fresh-pamted heads, apart trom those rare
owl-eved ones, are fairly alike. In the Mount Hann district a some-
what different tvpe of face prevails, marked throughout hy slender

1. These questions are discussed in detail in Petri’s unpublished manuscript.
2. From Petri's manuscript.
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noses reaching up beyond the elose-standing eyes.  The ochre bows
are covered with white spots.  Again a number of old Wond’ina
heads scem to lave another type ot face in connon: Rounded
eves aud a ronnded nose characterze the painted-over head 1m
Koralyvi (PL L1 aud Fig. 165), the Tortoise-Wond'ina at Wolang-
Kolong (1 111.), the upright Wond inas in the Frobenius gallery
(PL V. and Fig. 9a), the head beside the vain eloud in the Broek-
man gallery (1ig. 95). and two nearly impereeptible heads in the
same place whiel seem to have belonged to upright figures
(Fig. 43). The features of these weather-worn examples from
carlicr strata come out more clearly in the lett and middle ones
of the plastic Wond ina heads in Maliba (Pl XX, Here it is
obvions that their romnded eves have no lashes, but are bordered
only by a number of small dots. The eyes of those weathered
fignres too <eem to he mostly tashless; a dotted line is more likely
to have vamshed, leaving no trace, than strokes representing eye-
lashies.  Incidentally, the above-mentioned two plastic heads at
Maliba are older than the third to the right, which was supplied
with cyelashes when restored, and than other more recent paintings
in this gallery: thns they too have not been ** tonched ™" for a
considerable time.  Fresh-pamted heads with rounded eyes we
tound only with Kalurn, the so-called  lightning-man, in the
Brockmau gallery, with the animal-shaped Wond'inas at Jandan
(Pl NXNIIle.) and Kobuda (IFig. 28), and with all Ungud
scrpents, The Kalnrn portraits in the vieinity of the Drysdale
Mission are lasiless and only bordered with dots (Kigs. 31a, b).
Very old pictures with rounded eves were found by Mr. Coate 1n
Central  Kimberley.  Onr collected  material, pictorial and
mythological, provides no clue to these observations.  They may
st1ll be usefnl i further investigations,

The larger distance between rommded eyes and nose as found
in older representations recnrs onee hetween oval-shaped ones in
the portrait of DBrad. The snggestion whieh has been made that
Brad may be the exceptional case of o Wondina with a month can,
I think, be dismizsed by referring to the older type of Wond’ina
heads.

Another wstanee of changing ropreseutation of the mythice
Licroes is the obsolete enetrelements ot the ochire bows of some
Wond'inas.  They were not mentioned by most interpreters.
Probably they represent clonds. thongh some specimens wonld
ather suggest a feather-dress; a forernuner of the differently-
painted cockatoo feathers now enstomary, For this adormment,
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frequent in restored paintings, occasionally resembles in outline
t‘he old eross-lined how forms, c.g., the red-and-hlack-painted
feathers on the head of the lying Wond'ina in Koralyvi (PL T
also for two specimens Fig. 166). The interpretation of these
ornaments as cockatoo feathers was given very positively, and
it was invariably repeated wherever we came across that aceessory,
e.g., as to the Wond’iina with the mavsupial mouse and his nore
slender cockatoo teather in Kovalyi and as to a lving Wond ina
in the Brockman gallery. In Yaugaln we find on top of the
weathered upper Wond'ina the old encirelement of long eross-
Iined bows (PP1. VIIL), underneatly however, on the restored
“pretty fellow ') fowr very long and slender cockatoo feathers,
two at cach side of the ochre how (PLIXD). Finally the old and
new motifs coineide in Walanganda (PPLX.; g, 165).

The repainted ochre how with two cockatoo feathers is set
off by the blown-over white against the carlier painting.  The
latter is not, however, compozged of individual cross-lined figures
arranged in a semi-cirele sneh as are fairly pereeptible in Malan
(PL VIL) and Yangalu, resembling cockatoo feathers; the curved
lines above Walanganda are vather like those interpreted as clouds
above the old head in Koralvi (Fig. 16a).

In a different way the well-known cockatoo feather motif is
combined with versions of the older unaccounted for motif in
the encirelements of two Iving Wondinas,  In Malan A (PL VL
and Fig. 13) a tall cockatoo feather over amidst the ochire how
is margined hy close-standing, cross-lined, slender figures.  While
the latter are somewhat weathered, the feather dates from the
latest painting. It might, therefore, cover some other central picee
which wonld acconnt for its unusnal Tength, say, a serpent done
simnltaneously with the lateral fignres and forming part of the
original design. Similar reflexions as to what was originally repre-
sented or intended are evoked by the large how round the head of
the lying Wond'ina in the Frobenius shelter at Bind'ibi (PL 1Va.).
as its shape is snggestive of clonds (see, for instance, PLTIL.). The
middle ¢ cockatoo feather 7 is a broad-margined how. There is
no evidence whatever, on the photograpl, of serpents instead of
feathers reasonably forming part of the picture of clonds, T did
not then—in the early stage of our expedition—examine the
original for this point. The oceurrence of rainbow serpents and
clouds on top of a Wond’ina head is proved by the interpretation
to that effect of a very faint painting in Wolang-Kolong (P1. TTL).
All portraits we found of the rainhow serpent emerging from
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out the elouds ave wore or less weather-worn and 1'11\';1}&&1)1){
unrestoved (PL11 and Figs, 9, 10). Also the 1'01)1'05011&1’(1()‘11 of
the lily blossoms interpreted as clouds iu the Broekman g‘z\}l(*l',\'
at Bind'ibi (Fig. 50) ix old and, amoug our photographs, unique.
The condition of all these examples indicates that elond motits are
no longer in vogne, which adds to the probability that similar paint-
ings which likewize became obsolete had the sawme significance.
Additional  finds may pevhaps bring more munnerous  and
unambignons exanples insupport of the hypothesis here submitted
for dizenssion that the cockatoo feathers do unot helong to the
older representations, hnt were painted instead of repainting
rainhow serpents and cloud hows.

The devil-devil ave mostly fresh; they often seem to he recent
additions.  Cowmparison of our photographs with  Brockman’s
reveals an inercase of those grotesque little fignres over the last
decades. Only ouce was something hevond their name mentioned
and their connexion with the Ungnd-Wond 'ina being referred to:
In Kalingi they were deseribed ax the attendants of the two serpent
wonten who hronght them in from their home, the country of the
Unambal, to their hnshand, Ungnd, stated to he Unigarvinyin.

Many of the smaller figures arve evidenee of prevalent sexual
coneeptions, The fignre of a squatting woman with visible genitals
recurs in varions roek-<helters, largest in Kobuda and well per-
ceptible also in Jandarva (PL NNTV.O). Onee acquainted with the
motif, one recognizes it in all sorts of sketehy drawings whieh
at first scemed nndeterminable,  ITn oone case a membrmn virile
ix painted on top of a squatting woman.  The penis is muceh
cularged with the male. the vilva correspondingly aceented with
the female devil-devil,

I one of Niv George Grey's rediscovered rock-shelters only
the Wond ina paintings with a sexual significance have sinee heen
repainted.  Referring to the fact, Elkin remarks: ** Probably
contact with the Mission and the few settlers has lessened the
necd of painting animals there for merease purposes, that is. to
cusnre the food snpply. bt it has not detracted from the impor-
tance of the sexnal lite, its ** higtory ™ and sanetion ¥,

Petri holds that the ovigin of these little fignres may 1o some
extent le in dCanba coneeptions and that thelr increase mav he
dne to the growing influence of the magiec Knrangara enlfs in
the Centreal Anstralian desert arcas. For aceented genitals are

*Oceania XI1X., 1, p. 8
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typical of all d*anba beings. This hypothesis may be proved or
disproved by further investigation.  In the Former case the devil-
devil wonld tnrn out to be evidenee of a late change of culture in
the rock paintings of the Kimberley tribes.

. In conclusion I wonld add a few remarks from the painter’s
polnt of view.

The developnent of contemporancons art leads us more and
nore to the understanding ol so-called primitive art. Naive art,
it might as well——or as badly—he called, sinee a general charac-
teristic of it is the naivety of its anthors. They create their pietnres
without aesthetic rules, without being aware of the problems of
the Taws and the objeet of art, At present it is precisely the art
experts who admive theiv paintings; and it is quite understandable
that they would rather not call such art primitive at all. Naive
painters rarely depiet the environmental world as we view it
They were, therefore, little appreciated some decades ago when
the purpose of at was believed to be the rendering of naturalistie
reality. MTo-day what is vahied is expressiveness and fine arrange-
ment, which are exaetly the qualities of naive works of art.

The more one concentrates on the Wond'ina paintings, the
more one feels attracted and interested.  One hecomes aware of
more and more details enhaneing the expression o1 construetive in
the composition.  To preclnde misunderstanding, 1 wish to
emphasize that the following observations are made from the
conscions point of view of aesthetic theory which has nothing in
common with aboriginal thought,

Tt is remarkable how ingeniousiy the paintings are interwoven
with the rock tformations,  Partienlar figures arve accented by
means of bulges and projections, Nowhere is there any inconsis-
teney ; all representations are so co-ordinated with one another
and with the rocks that the effeet is organic and magnificent,

Some groups almost call for deseription in terms of aestheties.
In Kalingi (PL XXVL) the yam tubers ascend slantingly i elose
procession to the centre which is ocenpied hy the half-length
portrait of a lying Wond'inas the left serpent, above the latter,
continues the movement ; the right one intereepts it. Morcover,
the coloms here exhibit a peculiar charm,  The agitated confusion
of the many serpents, in Maliba 1. (PL XVITL).ix conuterpoized
bv the vertical confignrations on either side, the cockatoos on the
loft and the broadest of the serpents on the vight. The birds scem
assimilated to the serpents and vet are elearly marked as birds.

At Jandara the group beside the erocodile’s head (Pl XNIV.)
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forms a triangle, its sides heing the long pointed erocodile’s snout
and the ereet part of the serpent, its basis the two 'wall‘ables with
the broadest part of the serpent’s body. The inside figures are
again pressed into triangnlar shape without impairment to their
individnal types. The frilled lizards (PLNXXNVL) and the eag‘le«
hawks (1°L XX X.) fill up flat, rounded niches which called for
special coneentration in the arrangement of all those figures; more
than anything do they appeal to ns as self-contained compositions,

I have mentioned sneh details in terms of’ o own apprecia-
tion of art in order to <how that these * primitive ™ paintings can
well he enjoved and looked at with interest from our point of view.
That iz one important aspeet of the roek paintings. It is possible
to appreciate them like any contemporancons patntings, only that
théy arve then detached from their ovigin and proper enttural
setthiig. The origin of the Wond ina paintings, their significance
to the aborigines ave very different things from the origin and
the significance to us of the art of later enltural epochs, although
they may he comparvable formally.

As wax briefly mentioned in the Introduection, the paintings
are helieved to he evidence of the carthly activities of the mythie
heroes who left theiv shadows hehind on the roeks.  The
aborigines, then, do not regard the paintings as the works of
their equals, bt ax docmments of the myihic heing represented.
Gienerally, with respeet to any of their ereations, they only claim
to be mediators. The poet of a corroboree is shown a new dance
by the spirvits of the dead: He only forwards what they have
taught him.  Even all practical or every-day activities were not
orviginally designed by man. Their hunting practices, the making
and nse of their weapons and tools have been handed down to
the aborigines by the mythic heroes of primeval times.  But now
they are the conscions makers of their heantifnl stone spear-points ;
they kill their game themselves, What we elass ax art, the inyvths
and their representation in paintings and danees, is largely a
means of getting into commnnion with the supernatural powers.
The change in the attitude of the aborigines durving their ritnal
performances is snrprising mdeed:  There is intense devotion
and self-forgetfnless. I remeber a myth-teller listening with .
inereasing awe to me repeating one of his stories—one of the
deepest lasting  impressions I received  from the  Anstralian
aborigines. T never watched them painting or repatnting their
pictnre ealleries,  Their nature is assnrance cnongh that this
too ix done in selt-forgotten devotion 1o the ohject represented,
with an ndivided zeal.  Ngain in looking at o picture, what
engages therr mind s the snbject-matter and its stentficance: for
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what information they give concerns the objective side. On the
other hand, they will give you a fair deseription of special pro-
cesses of their handierafts such as the grinding of colour-piguients,

As far as we can observe, there is no indication that they
nieditate the formal arrangement of their paintings, though there
15 some indication to the contrary,  Their endeavours ** to nake
m pretty fellows ™ concern suceh things as carefnl execeution or
affectionate embellishment.  Kxpressiveness and fine arrangement
spring from an unconscions faculty,

The Wond'ina paintings, then, show that what drives man
to represent things is his innate desire for shape and order. The
purpose of these paintings is not to copy envivommental reality ;
they are figumrations of mythical ideas. It wonld he ont of place
to compare them with the models provided by nature.  Still, in
these ** prunitive 77 paintings we find applied certain laws of
artistic composition of which we have ourselves heconme conscious
only recently.

The fact is not only important to the anthropologist, hut of
general interest that in the Kimberleys we are facing the hearers
of the culture out of which the rock paintings have grown and
obtain from them mtformation abont their paintings,  For most
rock paintings no snch diveet information is available,  Although
mnnerous paintings and engravings have been fonnd in varions
conntries, the answer to the question, what was their mport to
their anthors, can hardly he derived from the paintings themselves.
It is doubttnl whether thuather discoveries, - however much
they may add to onr knowledge, can throw more light on this
essential point.  Rock-painting, over tong periods of hmman history
a wide-spread custom, has survived only among a very few peoples.
They are the last witnesses of a bygone epoch, It is that epoch
from which the carliest evidence of man’s image-making activities
has come down to us; rock-painting i one of its featnres. Of
course, it is only with due reserve that the Australian hmnters of
the twenticth centnry can be compared to the prehistorie painters
and senlptors. Still; some information about the Wond 'ina paint-
ings may well contribute to the nnderstanding of rock paintings
generallv.



